primer semestre
enero ° junio 2022

ISSN 0212-8365
: e-ISSN 2253-900X




Theémata.

Revista de Filosofia

primer semestre
enero ° junio 2022

3P40

S
>

%
(7]
4 m
J N
U -
4
ISSN 0212-8365

e-ISSN 2253-900X
DOI: 1012795/themata

revistascientificas.us.es/index.php/themata
https://editorial.us.es/es/revistas/themata-revista-de-filosofia



Thémata. Revista de Filosofia.

Numero 65 segundo semestre enero - junio 2022

Thémata. Revista de Filosofia nace en el afio 1983 con la intencién de proporcionar a quienes investigan
y producen en filosofia un cauce para publicar sus trabajos y fomentar un didlogo abierto sin condi-
cionamientos ideolégicos. En sus inicios participaron en el proyecto las Universidades de Murcia,
Malagay Sevilla, pero pronto quedaron como gestores de la revista un grupo de docentes de la Facul-
tad de Filosofia de la Universidad de Sevilla.

Una preocupacion constante de sus realizadores ha sido fomentar los planteamientos in-
terdisciplinares. La revista ha estado abierta siempre a colaboradores de todas las latitudes y ha cu-
bierto toda la gama del espectro filoséfico, de lo que constituye una buena prueba la extensa némina
de autores que han publicado en sus paginas. En sus paginas pueden encontrarse trabajos de todas
las disciplinas filoséficas: Historia de la Filosofia, Metafisica, Gnoseologia, Epistemologia, Légica,
Etica, Estética, Filosofia Politica, Filosofia del Lenguaje, Filosofia de la Mente, Filosofia de la Ciencia,
Filosofia de la Historia, Filosofia de la Cultura, etc. También ha querido ser muy flexible a la hora de
acoger nuevos proyectos, fomentar discusiones sobre temas controvertidos y abrirse a nuevos valo-
res filosoficos. Por esta razoén, los investigadores jovenes siempre han encontrado bien abiertas las

puertas de larevista.

Equipo editorial / Editorial Team

Director honorario
Jacinto Choza Armenta
jchoza@us.es

Director
Fernando Infante del Rosal
finfante@us.es

Director Adjunto
José Manuel Sanchez Lépez
themata@us.es

Subdirectores
Jestlis Navarro Reyes
jnr@us.es

Inmaculada Murcia Serrano
imurcia@us.es

Jestis de Garay
jgaray@us.es

Secretario
Guillermo Ramirez Torres
grtorres@us.es

Secretaria de Redaccion
M?2 Piedad Retamal Delgado
marretdel@alum.us.es

4@ssuu °
N

3
>

s

Facultad de Filosofia. Universidad de Sevilla
Departamento de Estética e Historia de la
Filosofia - Departamento de Filosofia y Logica
y Filosofia de la Ciencia - Departamento de
Metafisicay Corrientes Actuales de la Filosofia,
Eticay Filosofia Politica

Camilo José Cela s/n, 41018 Sevilla (Espafia)
e-mail: themata@us.es

O
Mras?

Bases de Datos y Repertorios

Bibliogrdficas internacionales

Emerging Sources Citation Index (Web of
Science Group-Clarivate Analytics)

Dialnet (Espafia)

Francis, Philosophie. INIST-CNRS (France)
Philosopher's Index (Bowling Green, OH, USA)
Directory of Open Access Journals (DOAJ)
Repertoire Bibliographique de Philosophie
(Louvain, Belgique)

Ulrich's Internacional Periodicals Directory
(New York, USA)

DialogJournalNameFinder (Palo Alto, CA, USA)
Periodicals Index Online (Michigan, USA)
Index Copernicus World of Journals
Gale-Cengage Learning-Informe Académico
Academic Journal Database

DULCINEA

Google Scholar

Electra

Bulletin signaletique. Philosophie, CNRS
(France)

Bibliogrdficas nacionales
ISOC - Filosofia. CINDOC (Espatiia)

De evaluacion de la calidad de revistas
CARHUS Plus

ERIH PLUS Philosophy (2016)

REDIB

Latindex

MIAR

CIRC

DICE

Politica editorial y directrices para autores/as,
alfinal de la revista.

@@@@



Thémata. Revista de Filosofia.

Consejo Editor / Editorial Board

ARGENTINA
Flavia Dezzuto, Universidad Nacional de Cérdoba

ALEMANIA
Alberto Ciria, Munich

CANADA
Oscar Moro, University of New Found Land

CHILE

Mariano De la Maza, Universidad Catdlica de
Chile

José Santos Herceg, Universidad de Santiago
de Chile

COLOMBIA

Martha Cecilia Betancur Garcia, Universidad
de Caldas

Victor Hugo Goémez Yepes, Universidad
Pontificia Bolivariana

Gustavo Adolfo Mufioz Marin, Universidad
Pontificia Bolivariana

ESPANA

Alfonso Garcia Marqués, Universidad de
Murcia

Antonio De Diego Gonzalez, Universidad de
Sevilla

Avelina Cecilia Lafuente, Universidad de
Sevilla

Carlos Ortiz Landazuri, Universidad de
Navarra

Celso Sanchez Capdequi, Universidad Piblica
de Navarra

Elena Ronzodn Fernandez, Universidad de
Oviedo

Enrique Anrubia, Universidad CEU Cardenal
Herrera

Federico Basafez, Universidad de Sevilla

Fernando Wulff, Universidad de Mélaga

Fernando M. Pérez Herranz, Universidad de
Alicante

Fernando Pérez-Borbujo, Universitat Pompeu
Fabra

Francisco Rodriguez Valls, Universidad de
Sevilla

Ildefonso Murillo, Universidad Pontificia de
Salamanca

Irene Comins Mingol, Universitat Jaume I

Jacinto Rivera de Rosales Chacén, UNED

Joan B. Llinares, Universitat de Valéncia

Jorge Ayala, Universidad de Zaragoza

José Manuel Chillén Lorenzo, Universidad de
Valladolid

Juan Garcia Gonzalez, Universidad de Malaga

Juan José Padial Benticuaga, Universidad de
Malaga

Luis Miguel Arroyo Arrayas, Universidad de
Huelva

M2 Luz Pintos Pefiaranda, Universidad de
Santiago de Compostela

Marcelo Lopez Cambronero, Instituto de
Filosofia Edith Stein

Maria del Carmen Paredes, Universidad de
Salamanca

Octavi Piulats Riu, Universitat de Barcelona

Oscar Barroso Fernandez, Universidad de
Granada

Pedro Jestis Teruel, Universitat de Valéncia

Ramoén Romén Alcald, Universidad de Cérdoba

Ricardo Parellada, Universidad Complutense
de Madrid

Sonia Paris Albert, Universitat Jaume I

Tomas Domingo Moratalla, UNED

ESTADOS UNIDOS

Witold Wolny, University of Virginia)

Thao Theresa Phuong Phan, University of
Maryland

REINO UNIDO
Beatriz Caballero Rodriguez, University of
Strathclyde

ITALIA
Luigi Bonanate, Universita di Torino

MEXICO

Rafael De Gasperin, Instituto Tecnoldgico de
Monterrey

Julio Quesada, Universidad Veracruzana

Adriana Rodriguez Barraza, Universidad
Veracruzana

PERU

Anani Gutiérrez Aguilar, Universidad Nacional
de San Agustin de Arequipa y Universidad
Catélica de Santa Maria

Nicanor Wong Ortiz, Universidad San Ignacio
de Loyola

PORTUGAL
Yolanda Espiiia, Universidade Catélica
Portuguesa

TURQUIA
Mehmet Ozkan, SETA Foundation for Political,
Economic and Social Research



Thémata. Revista de Filosofia.

Comité Cientifico Asesor / Advisory Board

ARGENTINA

Graciela Maturo, Universidad de Buenos Aires
- CONICET

Jaime Peire, Universidad Nacional de Tres de
Febrero- CONICET

ALEMANIA

Tomas Gil, Freie Universitit Berlin

Fernando Inciarte, t Westfalische Wilhelms-
Universitat

Otto Saame, t Universitat Mainz

BULGARIA
Lazar Koprinarov, South-West University
‘Neofit Rilski’

CHILE
Carla Cordud, Universidad de Chile
Roberto Torreti, Universidad de Chile

COLOMBIA

Carlos Masmela, Universidad de Antioquia

Fernando Zalamea, Universidad Nacional de
Colombia

ESPANA

Agustin Gonzalez Gallego, Universitat de
Barcelona

Alejandro Llano, Universidad de Navarra

Andrés Ortiz-0sés, Universidad de Deusto

Angel D’ors, T Universidad Complutense de
Madrid

Antonio Hermosa Anddjar, Universidad de
Sevilla

Carlos Beorlegui Rodriguez, Universidad de
Deusto

Concha Roldan Panadero, Instituto de
Filosofia, CCHS-CSIC

Daniel Innerarity Grau, Ikerbasque, Basque
Foundation for Science

Francisco Soler, Universidad de Sevilla

Ignacio Falgueras, Universidad de Malaga

Javier San Martin, UNED

Jestuis Arellano Catalan, t Universidad de
Sevilla

Joaquin Lomba Fuentes, Universidad de
Zaragoza

Jorge Vicente Arregui, t Universidad de Malaga

José Maria Prieto Soler, t Universidad de Sevilla

José Rubio, Universidad de Méalaga

Juan Antonio Estrada Diaz, Universidad de
Granada

Juan Arana Caiiedo-Argiielles, Universidad de
Sevilla

Luis Girén, Universidad Complutense de
Madrid

Manuel Fontan Del Junco, Fundacién March

Manuel Jiménez Redondo, Universitat de
Valéncia

Marcelino Rodriguez Donis, Universidad de
Sevilla

Miguel Garcia-Bar6 Lopez, Universidad
Pontificia Comillas

Modesto Berciano, Universidad de Oviedo

Pascual Martinez-Freire, Universidad de
Malaga

Rafael Alvira, Universidad de Navarra

Teresa Bejarano Fernandez, Universidad de
Sevilla

Vicente San Félix Vidarte, Universitat de
Valéncia

ESTADOS UNIDOS
Lawrence Cahoone, University of Boston

FRANCIA
Nicolas Grimaldi, Université Paris IV-Sorbonne

PARAGUAY
Mario Ramos Reyes, Universidad Catdlica de
Asuncién

REINO UNIDO
Alexander Broadie, University of Glasgow

ISRAEL
Marcelo Dascal, T Tel Aviv University

ITALIA

Massimo Campanini, Universita di Napoli
1’Orientale

Maurizio Pagano, Universita degli Studi del
Piamonte Orientale. Amedeo Avogadro

JAPON
Juan Masia, Sophia University, Tokio

MEXICO

Jaime Méndez Jiménez, Universidad
Veracruzana

Ana Laura Santamaria, Instituto Tecnolégico
de Monterrey

Héctor Zagal, Universidad Panamericana

VENEZUELA
Seny Hernandez Ledezma, Universidad Central
de Venezuela

Thémata. Revista de Filosofia agradece la labor realizada desde su inicio por sus anteriores
directores: Jacinto Choza, Juan Aranay Jesus de Garay.



Indice.

LOS RESTOS DOCUMENTALES DEL PERPETRADOR: IMAGENES Y TEXTOS_
MONOGRAFICO [COORDS.: IRENE CARCEL EJARQUE, JUANJO MONSELL CORTS]

10 PRESENTACION. Los restos documentales del perpetrador: imdgenes y
textos
Irene Carcel Ejarque, Juanjo Monsell Corts

36 PRESENTATION. The Documentary Remains of the Perpetrator: Images
and Texts
Irene Carcel Ejarque, Juanjo Monsell Corts

61 La propaganda como imagen de perpetrador. Escorzos de la Guerra de
Malvinas en 1982, de Lucas Gallo
Natalia Taccetta

81 Remains of the World War I: War against War by Ernst Friedrich and
Two Approaches to Reading Archives
Marta Maliszewska

104  ‘Nunca comprenderdn que yo también tenia corazon’. Sobre el
testimonio del victimario en el cine documental
Lior Zylberman

133 El‘silencio’ de los perpetradores. Una aproximacion a la literatura
alemana de los perpetradores del Tercer Reich
Brigitte E. Jirku

158 Léon Degrelle. Del silencio a la negacién del Holocausto
José Luis Rodriguez Jiménez

181 Los “sacrificados” y la resignificacion del Valle de los Caidos como
simbolo de reconciliacion (1958-1959)
David Tormo Benavent

203  Memorias, genealogias femeninas y lugares de perpetracion. Etnografia
de las exhumaciones contempordneas de fosas del franquismo en el
cementerio de Paterna (Valencia)
Isabel Gadea i Peird, M2 José Garcia-Hernandorena

Thémata. Revista de Filosofia » n° 64 « julio-diciembre (2021)
ISSN: 0212-8365 « e-ISSN: 2253-900X « DOI: 10.12795/themata.2021.i64



Thémata. Revista de Filosofia. O 7

ESTUDIOS_ARTICULOS DE INVESTIGACION

227

248

271

291

317

340

361

381

394

Kafka, Roth y Buber: en torno a dos relatos (II)

Gabriel Insausti Herrero-Velarde

El nuevo realismo: un andlisis de las propuestas de Quentin Meillassoux,
Graham Harman, Maurizio Ferraris y Markus Gabriel

Andrés Vega Luque

Parricidio y ley en la obra de Derrida

Pedro Tenner

La filosofia existencial como “vox clamantis in deserto”. La lectura
shestoviana de la filosofia de Seren Kierkegaard

Catalina Elena Dobre

La filosofia en tiempos de Covid-19 y pospandemia: hacia una nueva
humanidad

Sonia Paris Albert

Historia e identidad: reflexiones en torno a Ibn Jaldiin y Hegel
Alejandro Martin Navarro

“Nosotros en los otros”. La dialéctica de la autorrealizacion social e
individual en la teoria del reconocimiento de G. H. Mead

Carlos Emel Rendén

Situacion actual de los estudios sobre Jesiis

Jacobo Negueruela Abella

Praxis, dafios e intencion. Una aproximacion al problema de daiio sin
victima postumo en sede aristotélica

Jan Maria Podhorski

TRADUCCIONES

412

Dominique Chateau: Etienne Souriau: una ontologia de la singularidad
Sergio Gonzalez Araneda

RESENAS BIBLIOGRAFICAS

427

432

Ferrer, Anacleto. Facticidad y ficcion. Ensayo sobre cinco secuencias
fotogrdficas de perpetracion de la Shoah, Valencia: Shangrila, 2020, 226 pp.
Melania Torres Mariner

Sdnchez Biosca, Vicente. La muerte en los ojos. Qué perpetran las imdgenes
de perpetrador. Madrid: Alianza Editorial, 2021, 301 pp.

Rafael Rodriguez Tranche

Thémata. Revista de Filosofia » n° 64 « julio-diciembre (2021)
ISSN: 0212-8365 « e-ISSN: 2253-900X « DOI: 10.12795/themata.2021.i64



Thémata. Revista de Filosofia.

436

441

446

451

454

459

465

466

469

Benéitez Andrés, Rosa; Fusco, Virginia (eds). Hospitalidad: Lo otro y sus
fronteras. Madrid: Dykinson, 2021, 147 pp.

José Luis Panea

Federici, Silvia. Brujas, caza de brujas y mujeres. Traficante de suerios:
Madrid, 2021, 144 pp.

Maria Medina-Vicent

Markus, Gabriel. Neoexistencialismo: Concebir la mente humana tras el
fracaso del naturalismo. Madrid: Pasado & Presente, 2019, 188 pp.
Asier Arias Dominguez

Herndndez-Pacheco Sanz, Javier. Hegel: Introduccion e interpretacion.
Independently published, 2019, 268 pp.

José Carlos Cortés Jiménez

Giombini, Lisa y Kvokacka, Adridn eds. Everydayness. Contemporary
Aesthetics Approaches. Presov/Roma: University of PreSov/Roma Tre-
Press, 2021, 287 pp.

M? Jests Godoy Dominguez

Mora, José Luis; Heredia, Antonio eds. Guia Comares de Historia de la
Filosofia Espaiiola. Granada: Comares, 2022, 361 pp.

Jéssica Sanchez Espillaque

Call for Papers Thémata 2022-2023
Politica editorial.

Directrices para autores/as.

Thémata. Revista de Filosofia » n° 64 « julio-diciembre (2021)
ISSN: 0212-8365 « e-ISSN: 2253-900X « DOI: 10.12795/themata.2021.i64

08



Thémata. Revista de Filosofia.

Monogrdfico.
‘Los restos
documentales
del perpetrador:
imdgenes y textos’.

Irene Carcel Ejarque, Juanjo Monsell Corts (Coords.)



Thémata. Revista de Filosofia. 81
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War I War against War by -~
Ernst Friedrich and Two
Approaches to Reading

Archives.

Restos de la Primera Guerra Mundial: guerra contra

guerra por Ernst Friedrich y dos enfoques para

leer archivos.

Marta Maliszewska'
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Abstract

In this paper, I analyze two methods of
reading archives: ‘against the grain’ and
‘along the grain’. First one focuses mainly
on revealing what is marginalized and
omitted in archive’s dominant narration.
The other carefully studies the logic of an
archive itself. As such, reading against
the grain allows to reveal victims’
forgotten stories, whilereadingalong the
grain helps to understand perpetrators’
perspective that may further lead to
better recognition of the mechanisms
of organized violence. I apply both
approaches to the album War against War
(1924) by Ernst Friedrich, which contains
archival photographs from World War I.
Keywords: War against War; World War I;
archival photographs; reading against
the grain; reading along the grain

1 mw.maliszewska@student.uw.edu.pl

Resumen

En este articulo, analizo dos métodos
de lectura de archivos: “a contrapelo” y
“siguiendo la veta”. El primero se enfoca
principalmente en revelar lo marginado
y omitido en la narracién dominante del
archivo. El otro estudia cuidadosamente
la légica del archivo mismo. Como tal,
la lectura a contrapelo permite revelar
las historias olvidadas de las victimas,
mientras que la lectura que sigue la veta
ayuda a comprender la perspectiva de
los perpetradores, lo que puede conducir
a un mejor reconocimiento de los meca-
nismos de la violencia organizada. Apli-
co ambos enfoques al album War against
War (1924) de Ernst Friedrich, que con-
tiene fotografias de archivo de la Primera
Guerra Mundial.

Palabras clave: Guerra contra Guerra;
Primera Guerra Mundial; fotografias de
archivo; ‘a contrapelo’; ‘segtin la veta’
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MARTA MALISZEWSKA
REMAINS OF THE WORLD WAR I: WAR AGAINST WAR BY ERNST FRIEDRICH
AND TWO APPROACHES TO READING ARCHIVES

1 - Introduction

What remains after a war are not only piles of dead bodies but piles of docu-
ments as well. These documents, both textual and visual, often remain con-
fidential long after the conflict has ended. However, it so happens sometimes
that some of them leak out from military or governmental archives. Often
their revealing provokes public indignation. Such events took place after
World War I, when in 1924 a declared pacifist Ernst Friedrich published a
book called Krieg dem Krieg [War against War] in Berlin. The album contains
photographs showing battlefields and trenches of the War and its victims,
followed by Friedrich accusation of government and bourgeois for being true
perpetrators of war violence. Many of those photographs were published
for the first time and they truly shocked the public. Even today, they remain
disturbing.

ERNST FRIEDRICH

KRIEG DEM GUERRE A LA
KRIEGE! GUERRE!

0G AAN

WAR | OORL!
AGAINSTWAR!g DEN OORLOG!

“War against War” (Friedrich 2017: 22)

In his project, Friedrich uses archives not only as a source of visual
materials but as a subject of his research as well. His second attitude is what
I focus on in the paper. Referring to War against War, I analyze two methods
of reading archives: ‘against the grain’ and ‘along the grain’. First one — of -
ten applied to critical analysis of authoritarian regimes’ remains — focuses
mainly on revealing perspectives marginalized in archive’s narration. The
other carefully studies the logic of an archive itself. As such, reading against
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the grain tries to reveal victims’ forgotten stories, while reading along the
grain helps to better recognize the mechanisms of organized violence.

In this text I understand the term ‘archive’ in its broad sense rooted
in Michael Foucault and Giorgio Agamben’s use of it. The former writes that
“[t]he archive is first the law of what can be said” (Foucault 1972: 128) and
the latter develops this thought by adding that the archive “is the dark mar-
gin encircling and limiting every concrete act of speech” (Agamben 1999:
143). Thus, archives not only mark what is remembered and how but above
all what and who is omitted. These mechanisms of setting boundaries be-
tween the speakable and unspeakable are produced not only inside the walls
of physical archives as places of preserving historical documents but also in
other forms of creating a dominant discourse. They are not archives created
by any particular authors but rather both the results and mechanisms of
dominant power structures. Thus, analyzing them does not reveal anything
about the psychological nature of the perpetrators’ perspective but rather
about its social meaning. Based on this understanding of the term ‘archive’,
I treat Friedrich’s work as a reading of an archive, in which he describes not
only actual medical or military documents but also pro-war press or even
private albums®.

In the next section I briefly present War against War and its reception.
The second section is devoted to examining reading archives against the
grain as amethod of giving justice back to the victims. The last section, which
focuses on reading archives along the grain, is split into two parts. The first
one analyzes how this attitude helps to understand the logic of a dominant
discourse, while the second examines how reading along the grain allows to
see what this discourse covers. In all sections, the mentioned theories are
applied to interpreting Friedrich’s project.

1 Private photographs published in War against War are an interesting border case. I
claim that they may be divided into two groups: those that work in favor of the domi-
nant pro-war discourse and those that counter it. The first group I classify as a part of
the archive, since even if they are stored in private albums, they still repeat the propa-
ganda about the war. The second ones are not parts of the archive but rather they are
tools used by Friedrich to criticize the dominant discourse by revealing a true image of
the war that they present.

Thémata. Revista de Filosofia « n° 65 « enero-junio (2022)
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AND TWO APPROACHES TO READING ARCHIVES

2 - War against War by
Ernst Friedrich

t Friedrich was a socialist activist and a publisher who specialized mainly
in left-wing theorists, e.g., Rosa Luxemburg and Karl Liebknecht’s writ-
ings. He was also the author of another book from 1921 called Proletarischer
Kindergarten [Proletarian Kindergarten], which presents his ideas about
upbringing children in the spirit of pacifism. His other life project was the
Anti-Kriegs Museum [Anti-War Museum] destroyed by Nazis in 1933 and
reopened by Friedrich’s descendants in Berlin in 1982.

“This book, however (»The Proletarian Kindergarten) is intended to

educate children in mutual help and love” (Friedrich 2017: 69)

The album War against War contains around 250 photographs that
are preluded by Friedrich’s manifesto, in which he criticizes war and its ba-
sis from the left-wing perspective. Michele Martini notices that the book
focuses not only on the military victims of World War I but also on the civ-
il ones (Martini 2017). The book’s narration mimics the chronology of the
conflict — the first couple of pages contain images of pre-war enthusiasm
and public mobilization, next are photographs from the war, and at the end
post-war devastations are presented. Most photographs in the album were
stolen by Friedrich from the governmental archives — mainly military and
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medical ones. Others are press photographs, and there are even some private
images sent to him, probably by former soldiers or their relatives. It is not
completely clear how exactly he sourced the archival materials. However,
one can assume that he did not do it on his own. Even though War against War
is presented by Friedrich as his very own original project, it seems justified
to see it more as a collective effort to fight the military propaganda. At the
end of the book, he thanks his “Comrades” from the socialist movement
and anonymous supporters, whose names cannot be mentioned (Friedrich
2017: 273). In all probability, one can imagine that at least some of those
anonymous supporters were people working in the military or governmental
structures who had access to archival photographs.

What is striking about War against War is the uneven quality of the
photographs presented in the book. Some, mostly those from press and
medical archives, are clear and easy to read. Others, primarily those from
battlefields, are blurry and indistinct. It is often nearly impossible to guess
what these images present. Seen in the frames of classification and categori-
zation, they seem nearly useless. The quality of these photographs, probably
poorly taken from the beginning, got even worse when they were copied and
then reprinted in the book>. As a result of this process, some images in War
against War look more as abstract paintings than war photographs. In spite
of that — or maybe even due to it — they still bear witness to the horrors of
the war (Didi-Huberman 2008).

In War against War photographs are put together in a montage — ad-
jacent images are carefully arranged. The rules governing their arrangement
are often based on a high contrast on the visual and content level, which
may provoke shock in viewers. Jacques Ranciere calls this type of montage
— drawing its power from bringing together elements that are completely
different and incongruent — dialectical (Ranciére 2009: 56). He claims that
most projects use two types of montage — dialectical and symbolical. Unlike
the dialectical one, the symbolical montage creates its meaning by searching
for similarities between the elements that seem to have nothing in common

2 Altough Hito Steyerl proposes the term “poor image” to refer to digital era images, it
seems justified to call that the photographs published in War against War as well, as they
arealso a “copy in motion” that “transforms quality into accessibility” (Styerl 2009: 1),
even if the material aspects of these images are different.

Thémata. Revista de Filosofia « n° 65 « enero-junio (2022)
Pp. 81-103 « ISSN: 0212-8365 « e-ISSN: 2253-900X « DOI: 10.12795/themata.2022.165.04



MARTA MALISZEWSKA
REMAINS OF THE WORLD WAR I: WAR AGAINST WAR BY ERNST FRIEDRICH

AND TWO APPROACHES TO READING ARCHIVES

(Ranciéere 2009: 57). The spirit of symbolical montage can be traced in War
against War as well. By using contrasting photographs Friedrich shows that
they show two sides of the same war reality. The military leaders smiling
in one photograph are responsible for the piles of dead bodies in another.

fot asn den laatslen man foe.

1 Be lovt man

D Stellang wird gehaten Bis zum ledten Masn
—— iy
L posian sers Semoe

fusauon dermice homme

Poscle brdate vtrsymens
Bt do ostatalege cxlowieka.

“The position will be held...” «“..to the last man”
(Friedrich 2017: 106) (Friedrich 2017: 107)

Montage in War against War is not limited to its visual elements —
Friedrich adds a textual layer to the images by captioning every photograph
with a short sentence. Some of these captions are quotes from press or
commanders’ speeches. However, most are made up by Friedrich himself.
Characteristic for these captions is their ironic style. Often it gets even more
absurd in combination with the photograph that it is assigned to. Such is the
case of the image presenting a trench full of dead bodies, captioned: “How
magnificent is the soldier’s life!” (Friedrich 2017: 125). This free play of the
montage’s visual and textual elements creates a new layer of expression that
challenges the viewers — together with the indistinct character of the pho-
tographs mentioned earlier — by presenting more questions than answers.
These ambiguous elements of War against War encourage the viewers to take
on themselves the burden of interpretation.
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Het soldatenleves is verrubhelak!
C—

Iow maguilicent is the soldier’s iel

Jak wypaniale jest tyche totaberzat

“How magnificent is the soldier’s life!”

(Friedrich 2017: 125)

In the case of the first publication of War against War (as, in fact, in
many of its reprints) not only were the photographs of poor quality but so
were the materials for the book too. Cheap paper and ink were used to make
the publishing process as mass as possible. It was probably one of the factors
contributing to the high number of distributed copies. The other was the
international character of the book. In his declaration, Friedrich does not
blame one nation or country for all war crimes. On the contrary — he empha-
sizes the supranational character of the causes of war and the responsibility
of governments and bourgeois for war violence. His understanding of war
is highly influenced by Marxists and socialist theoretics, especially by Rosa
Luxemburg (even though he does not mention any names he was inspired
by). Calling for the proletarian resistance against the bourgeois interests all
around the world that in his understanding are causing military conflicts,
he captions photographs in War against War with sentences in four languag-
es: German, English, French and Dutch. Contemporary publications of the
album often maintain this multilingual character, adding new translations
to the original ones.

Despite Friedrich’s belief that “no one comes and says: “O how fright-
ful that such pictures should be shown!” (Friedrich 2017: 48) it turned out
not to be true. There were many who praised the book. However, there were
also those who criticized it fiercely. Some of them were former soldiers that
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had fought in the war known to Friedrich only from secondhand reportss.
In 1926, one of them, George Soldano, published the album Der Weltkrieg
im Bild that celebrates war as a life-changing experience for men leading
to the discovery of true friendships and fortitude. It was seen as a conserv-
ative response to War against War (Szymarnski 2018). However, more direct
was the response by the Weimar Republic police, who destroyed a bookstore
where Friedrich’s album was exhibited. This bare violence manifested by the
authority against a few poor images may be read as a sign of their power to
reshape the dominant discourse.

) Liétalage & édition
S Invte Cuerre 4 b

) Wikryma wydawnicta Frebe Jogrnd” 2 wystany adieé 7 huipihi Wojaa wojale”

“The shop-window of the publishing “The same shop-window after the
house »Freie Jugend« with an exhibition violent removal of the pictures by the
of pictures from the book »War against Berlin Police on 30t of September 1924”
war«” (Friedrich 2017: 266) (Friedrich 2017: 267)

3 - Reading War Archives
Against the Grain

Reading archives ‘against the grain’ — against their logic — is a methodology
often used in examining documents left behind by authoritarian regimes,
e.g., former colonial archives. Conceptual inspiration for this approach are
Walter Benjamin’s ideas expressed in his essay Theses on Philosophy of History

3 Friedrich as a pacifist did not take part in the war but instead ended up in prison for
desertion.
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where he writes that the revolutionary fight is nourished by ‘the image of
enslaved ancestors’ (Benjamin 1969: 260) and that ‘There is no document
of civilization which is not at the same time a document of barbarism’ (Ben-
jamin 1969: 256). Due to that, one must look on the past events and their
remains to uncover not what they explicitly say but to reveal perspectives
of those ‘enslaved ancestors’ in an attempt to give justice to the dead ones
(Benjamin 1969: 254).

Those issues raised by Benjamin are highly related to the aesthetic
theories of political nature. Writing about the relation between aesthetics
and politics, Ranciere notices that they are not two separate spheres, de-
spite how they are often understood (Ranciére 2004 ). Rather, aesthetics and
politics are inseparable. It is so, since politics is based on deciding who and
how is represented. A dominant discourse is created by reserving the right to
speak only for a few and marginalizing others by presenting them as speech-
less animals, incapable of expressing their interests. Every piece supports
this division or transgresses it — there is no third way as staying ‘apolitical’.
If an image questions a dominant discourse by giving the voice back to those
who are silenced, it ‘reconfigures the sensible’.

The dominant discourse on war in Europe at the beginning of 20th
century presented it in a romanticized manner. War was seen by many as an
honorable and joyful event, a view illustrated best by pre-war enthusiasm
expressed in spontaneous street celebrations in Berlin at the beginning of
World War I (Eksteins 2000). This discourse was not significantly influenced
by the tragic events of that war. Instead, some — as Soldano mentioned — who
could not find themselves back in the post-war reality seemed to prize war
even further after 1918. Those in power took advantage of these sentiments
and used them to further support the military and nationalistic narration.
To counter this image of war, Friedrich presents its other, hidden side. Yet
what is even more significant to the fight against the dominant discourse,
is an alternative perspective on the causes and aims of war that he proposes.
Friedrich claims that wars do not start because they serve the whole nation
(whatever this term is supposed to mean) but because they serve the eco-
nomic interests of merely a few who are the real war perpetrators. By taking
this materialistic and class approach, he reconfigures the image of war as
grounded in virtues and ethical values.
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To change the nationalistic understanding of war, Friedrich applies
visual methods rooted in his strong belief in the power of images. However,
to source the materials for the album he had to first read the military and
medical archives against the grain. It is a broadly analyzed issue that ar-
chives are not a neutral storage of documents but rather sides of producing
knowledge and discourse (Foucault 1972, Agamben 1999). The power over
the accumulated materials belongs to an archive’s owner (Sekula 1983), the
archont (Derrida 1998). Silence in archives does not result from the lack of
alternative voices and perspectives. It comes from their active silencing by
those who rule an archive (Carter 2006: 218). Overcoming this power to re-
veal the marginalized voices requires much work on the part of archivists.
They need to examine archives closely, since the survival of alternative nar-
rations often depends on them staying unnoticed by those who establish
archives (Majewska 2018: 53). In the process of careful interpretation of the
preserved documents, one can find gestures of micro-resistance and give
the voice back to those, whose stories remained erased (Baer 2002, Tob-
ing-Rony 1996).

This type of interpretation is also the methodology applied to archives
in the part of War against War called The Visage of War. It is a collection of
2/ photographs stolen from medical documentations, presenting veterans
with disfigured faces. These were the people who, due to their injuries, did
not return home after the end of the war. Rather, they chose to pretend to be
dead in the eyes of their relatives, to save them the emotional distress. On
some level they were indeed dead — buried alive in veteran centers outside
cities and lacking contact with anyone except medical staff4+. Many of them
suffered from PTSD, depression, or other mental illnesses. They were used up
by the system and could not be useful to it anymore, so they just got disposed
of as ‘human waste’ (Bauman 1969). Paradoxically, some of them could po-
tentially get back to their work and family life — not all of their conditions
required constant medical care. Nonetheless, their face disfigurements were
a ‘visual afront’ to the army and to the discourse parsing war (Feo 2007).

4 The model example of veteran centers was Invalidenhause in the center of Berlin.
However, it was a home for only a few veterans, ‘the chosen ones’ (Cohen 2001). Those
were ex-soldiers who still could be useful for the military propaganda. Others, who do
not fit the image of ‘a national hero’ were located out of sight.

Thémata. Revista de Filosofia « n° 65 « enero-junio (2022)
Pp. 81-103 « ISSN: 0212-8365 « e-ISSN: 2253-900X « DOI: 10.12795/themata.2022.165.04



MARTA MALISZEWSKA
REMAINS OF THE WORLD WAR I: WAR AGAINST WAR BY ERNST FRIEDRICH
AND TWO APPROACHES TO READING ARCHIVES

Worrying about ‘public morals’, military commanders decided to separate
them from the rest of society. Photographs like those published by Friedrich
could not be seen anywhere else — maybe except for some medical journals.
Unlike in the case of veterans after amputations — who were praised in the
press after World War I as real heroes (Biernoff 2011) — portraits of veterans
with disfigured faces, as well as their stories, were meant to be forgotten.
Friedrich’s gesture preserves them by giving the voice back to the portraited
ex-soldiers. In this section of the album, he quits his ironic style. Instead,
every photograph is captioned with a short story of a photographed person —
his name, age, former profession, sometimes the type of injuries and medical
procedures he had gone through. Many of these bios are incomplete, since
Friedrich did not have access to all required data. Despite that, the stories
and experiences of these war victims at least partly survived. The case of The
Visages of War illustrates what can be gained by reading archives against the
grain. However, what is even more crucial for analyzing the mechanisms of
violence, is the question what reading them along reveals.

Twarne wofex

“The Visage of the War” “After the steel bath: To the present day

(Friedrich 2017: 223) are lying in the hospitals gruesomely
disfigured soldiers on whom operations
are still being performed. Many of these
unhappy war victims have undergone
thirty, thirty-five and in some cases
more than forty operations. In the case of
thousands, the medical treatment has not
yet been ended. Very many have to be fed
artificially” (Friedrich 2017: 225-226)
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“Agricultural worker, 36 years of age. “Some war cripples refused information,
Wounded 1917. Nose and left cheek restored  other wounded, particularly those

with flesh from head, breast and arm. (20 gruesomely mutilated, did not allow
operations.)” (Friedrich 2017: 229) themselves to be photographed, as they

feared that their relatives who had not
seen them again, would either collapse at
the sight of their misery, or would turn
away forever from them in horror and

disgust” (Friedrich 2017: 230)

4 - Reading War Archives
Along the Grain

Another method of approaching archives critically — popularized by Ann
Laura Stoler — is reading ‘along the grain’. Stoler writes: “We need to read
for its [archive’s] regularities, for its logic of recall, for its destinies and
distributions, for its consistencies of misinformation, omission, and mis-
take — along the archival grain” (Stoler 2002: 100). Differently than reading
against the grain, reading along focuses primarily not on questioning an
archive’s discourse but rather on its careful analysis. On examining what is
presented and how — narration’s structure, dominant motifs, categories it
uses and what it lackss.

5 Although there is certainly some great value in reading along the grain as a form of
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It is important to emphasize that reading along the grain does not
ignore the issues of violence in archives mentioned in the previous section.
The premises of this approach are mainly similar to those shared by theo-
retics who read against the grain. However, while the latter regard it as the
grounds for rejecting an archive’s dominant discourse, the former see it as an
opportunity to better understand the mechanisms of creating perpetrators’
narration. Reading along the grain enables one to analyze these violent and
abusive structures. Stoler notices that archives are not only systems of exclu-
sionbut also ‘stories that states tell themselves’: “They [archives] told moral
stories, they created precedent in the pursuit of evidence, and not least they
create carefully tended histories” (Stoler 2002: 103). Studying these stories
leads to recognizing the nature of a discourse that not only morally justifies
but even creates basis for bare violence. Another gain of this method is that
it allows to notice not only what a narration consist of but what is repressed
from it as well. Compulsive repetitions in an archive may be a sign of a reality
that it tries to cover. Hence, reading along the grain requires looking not only
for what is in documents but for the omissions and mistakes in them as well.

It may seem that reading against the grain and reading along it are
antithetical. However, it could not be further from the truth. Those two ap-
proaches correspond with each other and supplement one another. To op-
pose a discourse and give the voice and justice back to the dead, one must
start with understanding what this discourse is composed of and how it is
structured. On the other hand, to understand this, it is crucial to realize what
perspectives are lacking. Thus, to read archives critically means to read them
against and along the grain simultaneously. Those two perspectives are not
separate approaches, rather they focus on slightly different aspects of the
analyzed documents. Nonetheless, in practice they interpenetrate, morphing
smoothly from one into the other. Adding this second approach to the in-
terpretation of War against War requires reading it as an analysis of the pro-
war discourse during World War I and further of what this discourse tried
to cover.

visiting a physically archive, I do believe that this perspective as presented by Stoler
can be also applied to analyzing an archive understood as a mechanism of creating a
dominant discourse, and therefore I use it to describe Friedrich’s work.
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4.1. Archives as Transcripts of Dominant Discourses

In his manifesto, Friedrich declares: “At last, at last the mask has been torn
away from this »field of honor«, from this lie of a »heroic death«, and from
all the other beautiful phrases, from all this international swindle the mask
has at last, yea, at last, be torn away!” (Friedrich 2017: 48). However, to
tear these masks he starts with a careful analysis of what they are made of.
Especially in the first part of War against War, he publishes photographs of
pre-war enthusiasm — young men marching in military parades, soldiers
smiling in photographs taken before their departure to battlefields, officers
inspecting armies and honoring subordinates.

Characteristic for many of those photographs are pathos and glory of
captured scenes. Photographed people are proud to be a part of the military
machine. They are also proud that somebody is taking pictures of them —
they look confident and straighten up for the camera. Their bodies are stiff
and tight. They are ready for a command, for a fight.

“The first German reserves start for “The Hohenzollern distributes murder
the front” (Friedrich 2017: 80) decorations behind the front”

(Friedrich 2017: 86)

These men’s fantasies about war were shaped by tales about chivalry
and conservative masculinity, repeated to them over and over since they
were little boys. Friedrich emphasizes the military character of children’s
stories and plays at the beginning of the book. He shows illustrations of tin
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and cardboard soldiers and claims that war is prepared long before the army
sets off for a battlefield. And even before public institutions start to shape
children’s imagination, it is already influenced by myths of ‘field of honor’
and ‘heroic death’ told to them at home.

Another tool of military propaganda is, according to Friedrich, the
press. At the early stages of World War I, all armies taking part in the conflict
censored strictly what kind of photographs could be published. Yet, after a
while, they realized that the secret to a successful propaganda is not mini-
mizing the number of photographs but rather creating their own images of
the battlefield. In the second phase of the war, many photographs show-
ing a propaganda image of the war were published in newspapers every day
(Roberts 2014). This strategy shows that a dominant discourse is mainly
shaped not by regulating the counter representations but by overproducing
the dominant ones. Recognizing the role of the press in encouraging pub-
lic support for war leads Friedrich to demanding drastic consequences for
journalists. In the manifesto he writes: “And ten newspaper writers that
agitate for war, shall be detained as hostages for the life of each single war-
rior!” (Friedrich 2017: 50). Even though he himself probably knows that the
numbers would be enormous and impossible to enforce, this is a demand
expressing a wish that actual war perpetrators — those profiting from war —
should finally take responsibility for their actions.

The significance of press photography turns out to be even greater
if one considers the role of visuality and aesthetics in the forming of author-
itarian regimes. Military spectacles, like parades or commanders’ speech-
es, lure their audience and promise it dreams about greatness. Referring to
the war enthusiasm at the beginning of 20th century, Benjamin writes: “Its
[mankind] self-alienation has reached such a degree that it can experience
its own destruction as an aesthetic pleasure of the first order. This is the
situation of politics which Fascism is rendering aesthetic” (Benjamin 1969:
242). The mechanisms of the anesthetization of politics and its work in favor
of financial and military elites is what Friedrich reveals in his album.

One of the most memorable photographs from the first part of War
against War is the one showing a military parade in a city. A few men look into
the camera, saluting to the photographer. They have helmets on their heads
and carry rifles. One even has a bouquet of flowers; he proudly waves it in
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front of the camera. Probably he got it as a thank you for the service for his
country. On the left side of the photograph another man catches the viewer’s
eye — he grins from ear to ear under his impressive moustache. Between
those two men marches an adolescent, noticeably younger than them. He is
probably around 20. He does not have any helmet and one can see his wavy,
light hair. But what stands out the most is his face expression. He does not
smile, looks serious and focused. I imagine that the emotions on his face — or
rather their lack — come from his deep concern with his mission. He is ready
to die for his country, even ready to kill for it (even if he is a little bite afraid
of both). But he is ready to die like all these knights in his goodnight tales —
in the full sun, as he is marching now, with his head up and eyes fixed at the
killer. That is the only war he knows up until it is too late.

Ut de Asguntusdagen 1914 — Oeesldillig . . . woarvoor?

Frem fhe August days of 1914 Exfhusiantic . . . for what?

for das Sebd dor Ehrc”

peer e ‘champ dhommcer

dla gl Aaly”

“From the August days of 1914 — «...for the »field of honor«”
Enthusiastic... for what?...” (Friedrich 2017: 79)
(Friedrich 2017: 78)

Another outstanding photograph from this part of the book is the one
showing a middle-aged man posing in an orchard. It is captioned: “Papaas a
»hero« in the enemy’s country (Picture for the illustrated Family Journal)”
(Friedrich 2017: 82). The man is smiling proudly (again under his mustache)
in his military outfit. He holds some object in one hand, it could be a flask.
All around him trees blossom in a bright spring sun. This idyllic scenery
together with the man’s expression make the photograph look more like a
holiday souvenir than a war document. The footnote about a Family Journal
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emphasizes that the narration of ‘fields of honor’ was reproduced not only
in the public discourse but in private conversations with relatives and friends
as well. Through the lens of this photograph war really looks like a great
adventure and an opportunity to see the world. As Soldano album proves,
these were exactly the memories that the war created for a few long after
its ending. However, this light spirit gets crushed in War against War when
one looks at the following page. The next illustration, showing shapeless
human remains and a corpsman leaning towards them, is captioned: “How
Papa was found two days later (Picture not published in Family Journal)”
(Friedrich 2017: 83).

“Papa as hero in the enemy’s country “How Papa was found two days later
(Picture for the illustrated Family Journal)”  (Picture not published in the Family
(Friedrich 2017: 82) Journal)” (Friedrich 2017: 83)

This romanticized image of war — shared by both the proud adoles-
cent and the happy Papa, as well as many others — turned out not to corre-
spond with the WWI path, drastically changed by new war technologies, like
trench warfare or chemical weapon, and old ones that saw a resurgence, like
tunnel warfare. In the face of this hideous and brutal reality, the dominant
discourse tried even harder to hide it. Nonetheless, at some point the duvet
of military lies seemed to be too short to cover the masses of corpses.
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4.2. Archives as Repressed Memories

Reading along the grain allows to find out not only what is preserved in
archives but what is repressed from them as well. Scrutinizing a dominant
discourse shows what it is made of but also when it turns its eyes away.
Those moments of hesitation, of stumble and omission may reveal the reality
behind an image. Indeed, a dominant discourse is created not only to shape
a social structure but also to repress what cannot be easily managed. The
material basis of life that does not surrender to anybody’s will. That war is a
filthy, smelly business and no commands have power to change it.

In Male Fantasies, Klaus Theweleit analyzes diaries and letters of
Freikorps members. Those pieces repeat the same narration as this disclosed
in War against War — the story about ‘field of honor’ and ‘honorable death’.
He notices that in this discourse everything fluid, moist and humid — as filth,
slime, and flood — is presented as dangerous and repulsive (Theweleit 1987:
230). Its proclaimers rejected what they connoted with organic matter and
human sexuality — especially female reproductive organs whose ability to
produce fluids scared them. After all, the organic matter posed a threat not
only to their physical bodies but above all to their identity. To counter that,
they saw themselves as free from those ‘disgusting’ features and instead as-
signed them to their enemies. Those attempts to reject and fully control one’s
own biology created many obstacles. Life in war trenches — and death as
well — was extremely hard to preserve its ‘purity’, both physical and mental.

The biggest threat under these circumstances posed death itself, al-
though not one’s own but others’. Soldiers watched it daily during the war.
Julia Kristeva (1982) writes about a dead body:

The corps (or cadaver: cadere, to fall), that which has
irremediably come a cropper, is cesspool, and death; it upsets
even more violently the one who confronts it as fragile and
fallacious chance. A wound with blood and pus, or the sickly,
acrid smell of sweat, of decay, does not signify death. [...] No, as
in true theater, without makeup or masks, refuse and corpses
show me what I permanently thrust aside in order to live. These
body fluids, this defilement, this shit are what life withstands,
hardly and with difficulty, on the part of death. There,Iam at
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the border of my condition as a living being. My body extricates
itself, as being alive, from that border. Such wastes drop so that
I might live, until, from loss to loss, nothing remains in me and
my entire body falls beyond the limit — cadere, cadaver. (Kristeva
1982: 3)

The awareness of being at the border of one’s condition as a living
being — in case of soldiers in trenches of World War I both physically and
metaphorically — triggers an attempt to save oneself from crossing it. At
the sight (and smell) of decomposing flesh, soldiers resorted to what death
signifies in order to try to cover what it shows.

The best protection against the sight of fluid and shapeless death is
everything stiff and horizontal, as Theweleit writes: “Whether it is the man
himself, a city, a rock, or a periphery: the aspect of towering up is decisive in
warding off the flood” (Theweleit 1987: 245). Thus, all military celebrations
mentioned earlier, with their disciplined, tight bodies, attempted to be a
visual antidote to the show of the death. The richness of the aesthetic form
was meant to cover slaughter and plunder (Leder 2016:195-196). On the ide-
ological level, their counterpart are ‘Religion, Morality, Law’ (Kristeva 1982:
16). This Trinity gives ‘(aln unshakable adherence to Prohibition and Law’
(Kristeva 1982: 16) that staves off the Real — the death — and keeps soldiers
in trenches. This reveals a true paradox of archives — that what is kept in
them as confidential is often already known by many (Stoler 2002: 108). At
the end, many of those who fought in World War I had seen for themselves
the war horrors long before Friedrich showed them in War against War. That
suggests a different function of archives’ ‘confidentiality’ — that it consist
of what everybody already knows but wishes they would not. Therefore, a
society represses the real image of war, replacing it with one that is easier to
confront (and those who profit from it enable these processes). The secrets
in archives speak not about what people do not know but rather what they
cannot admit that they do.

A good illustration of those issues is the contrast between the two
previously mentioned photographs with ‘Papa’, whose family preferred to
imagine the war in which he died as an honorable and dignify adventure
rather than a bloody, messy inferno that it was. Similarly disparate are two
other images from War against War — one shows four smiling soldiers that
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make a toast to their victories in a restaurant, and the next one presents a
lonely dead body with a gruesome face expression, laying on the ground. The
photographs are captioned respectively: ‘German soldier’s song: In victory
shall we vanquish France...” and ‘...to die like a hero’ (Friedrich 2017: 126-
127). It is hard to say if the dead man is one of the four on the previous page
— probably not. Yet this comparison shows that the discourse about the war
glory — repeated in military celebrations and nationalistic culture — is just a
mask whose role is to hide the horrifying reality of that war. Even after the
ending of the conflict, it still functions as a way of repressing the personal
and social memories that are threating to veterans’ identities.

“German soldier’s song: In the victory “..to die like a hero”
shall we vanquish France...” (Friedrich 2017: 127)
(Friedrich 2017: 126)

This threat on a personal level might — and often did — take a form
of mental disorders. It is hard to say exactly how many of WWI veterans
suffered from it, since there are no official data. The fact that the term ‘shell
shock’ — classified in contemporary psychiatric as PTSD — was first described
during studies of World War I soldiers, may be a proof of its commonness.
However, the number of cases did not translate into social acceptance. Men-
tal illness was seen as a proof of one’s ‘weak’, ‘unmasculine’ and ‘hysteric’
nature that war only triggers (Fox 2006). Due to that, those who suffered
from it often did not gain compassion and support but instead they were at
least partly blamed (or probably even self-blamed) for their lack of faith. In
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such circumstances, many did try to repress their disturbing memories and
shield from them behind the narration of ‘field of honor’.

“Edward Grey: »Business is as usual«”
(Friedrich 2017: 262)

5 « Conclusion

Surprisingly, there is no mention of mental costs of war in War against War,
neither in the manifesto nor in the visual part. It may be caused be Friedrich’s
lack of awareness or the lack of visual representation of these conditions. It
indicates that even a very careful study of archives — both against and along
the grain — can still miss some spots and that the project of reading per-
petrators’ documents critically remains a constant hermeneutical process.

In this paper, I presented two methods of approaching archives —
‘against’ and ‘along the grain’ — exemplified by War against War by Ernst
Friedrich. The first method focuses on revealing victims’ voices, while the
second presents the mechanisms of dominant discourse and reality that it
covers. Those two concepts were applied to Friedrich project to examine
some photographic remains of World War I.
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