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ANOS SESSENTA, UTOPIA E QUOTIDIANO: PROCESSOS

DISRUPTIVOS
THE SIXTIES, UTOPIA AND EVERYDAY LIFE AND DISRUPTIVE PROCESSES

Rute Figueiredo ©0000-0003-1525-8429
Rui Seco ©0000-0003-1817-56151

RESUMO 0 nimero 27 da PpA visa reflectir sobre as palavras e obras de uma geragéo de arquitectos que viveu intensamente
as contradicdes e mudancas —ideoldgicas, sociais e culturais— que marcaram a década de sessenta do século XX. Numa época de
grande pressao demografica e territorial, mas também de prodigioso desenvolvimento tecnolégico —de que a exploragao espacial
era expressao eloquente—, 0s arquitectos procuraram solugdes visionarias de um futuro mais ou menos distante, passiveis de res-
ponder aos problemas de organizacao urbana e do habitat, num ambiente quotidiano em crescente alienagao.

0Os ensaios aqui reunidos pretendem inquirir sobre os métodos e discursos através dos quais os arquitectos reequacionaram os di-
lemas disciplinares e as tensoes geradas pela crise dos modelos de cidade e de habitacao colectiva. Das visdes idealistas a crueza
do mercado, da retérica do debate as figuras polarizadoras, dos sistemas modulares a producdo de megaestruturas urbanas, 0s
temas tratados funcionam como pontos de entrada muito distintos para a indagacao sobre 0s processos disruptivos na arquitectura
e cidade deste periodo

PALAVRAS-CHAVE Anos sessenta; arquitecturas do futuro; utopia; quotidiano; movimentos sociais; cidade

SUMMARY The PpA's issue 27 intends to reflect on the words and works of a generation of architects that experienced the con-
tradictions and profound transformations —ideological, social, and cultural- that marked the 1960s. In a time of great demographic
and territorial pressure, but also of prodigious technological development, epitomised by space exploration, architects pursued
visionary solutions for a distant future, seeking to answer the problems of urban organization and habitat in the face of an everyday
environment of increasing alienation.

The essays assembled here inquire on the methods and discourses through which architects reconsidered the disciplinary dilemmas
and tensions generated by the city and the crisis of existing collective housing models. From idealistic visions to the crudeness of
the market, from the rhetoric of the debate to polarizing figures, from modular systems to the production of urban megastructures,
the themes addressed here function as very different entry points for the inquiry of disruptive processes in the architecture and
urbanism of this period.

KEYWORDS The Sixties; futuristic architecture; utopia; everyday life; social movements; city
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s projecgOes da imaginagao podem constituir um escape para a realidade do presente? Um

A ainda jovem Dennis Sharp assim o defendia no final da década de 1960, referindo-se a ob-

sessao da época pela ‘pesquisa do futuro’, que diagnosticava na arquitectura, considerando

que frequentemente as imagens apresentadas desse mesmo futuro nao passavam de utopia, de um
desejo esperancado —ou até desesperado— de um futuro melhor.

Os anos sessenta foram uma década de rapidas mudangas sociais e culturais, alterando as
condicoes de vida de vastos segmentos populacionais, com reflexo numa pressao demografica que
teve grande impacto no crescimento urbano e foi motivadora de um vibrante debate. As tensoes e
ressentimentos levantadas por “um ambiente construido percebido como feio, sem alma, sufocante,
desumano, e —num termo que entao ganhava protagonismo— ‘alienante’” como diria o historiador
Tony Judt (Postwar: A History of Europe Since 1945, 2010), seriam marcantes nos movimentos sociais
urbanos instigados pelos seus habitantes —sobretudo, ironicamente, os mais jovens, beneficiarios
do novo providencialismo dos Estados europeus no alojamento, alimentagdo e educacéo—, aden-
sando as revoltas contra ‘o sistema’ que marcariam o final da década.

Este dramatico fracasso dos modelos de habitagao colectiva do pds-guerra, em conjunto com a
falta de referéncias comuns para os arquitectos trabalharem, debaterem e desenvolverem solugoes,
tiveram fortes implicagdes tanto no espago construido como nas praticas e discursos arquitectonicos.
Ja nao fundamentada nas “verdades concretas, claras e precisas” dos tempos pioneiros dos CIAM,
trés décadas antes —Fernando Tavora lembrava em 1963— a arquitectura tornava-se um territério
fragmentado por sensibilidades individuais: “Sente-se que o momento é de pesquisa e de duvida,
de reencontro, de drama e de mistério. [...] A realidade é mais diversa, mais rica e mais variada, [...]
0 Mundo apresenta-se aos nossos olhos e ao Nnosso espirito como complexo, perturbador, insolito.”
(TAVORA, Arquitectura 1963)
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Com a declaragdo da morte dos CIAM, em 1959, uma inteira geracao de arquitectos —a ge-
ragao ‘do meio’, que nao participara ja nos congressos inaugurais nem estava ainda envolvida no
questionar do seu legado— ficava desorientada, sem referéncias. A auséncia de terreno comum
marcava, com efeito, a pratica e o debate sobre a arquitectura e a cidade. Herdando o papel de
vanguarda, o Team 10 prosseguiria 0 debate e a experimentagdo, mas de um modo mais restrito e
pulverizado em divergentes rumos exploratérios, sem um objectivo de alcangar solugdes unanimes
Ou consensuais.

Apesar deste contexto disruptivo, aos arquitectos ndo restava a via Unica da utopia. Parece
inegavel a relevancia do activismo soécio-politico e do cepticismo disciplinar na reinvencéo da ar-
quitectura e da sociedade, motivando uma jovem geragao de arquitectos e criticos que desde o
final dos anos cinquenta haviam iniciado a sua actividade profissional e se tornavam vozes dis-
sonantes, juntando-se aos movimentos urbanos de protesto, desafiando a autoridade das insti-
tuicdes e questionando a hegemonia indiferente ao lugar dos modelos modernistas ocidentais. A
imaginacao de novas possibilidades fazia-se, pois, atraves do envolvimento social, na procura de
solugdes concretas, em que varios importantes textos comegavam a estabelecer uma perspectiva
analitica sobre a cidade, reflectindo também o &mbito limitado da abordagem propositiva da Carta
de Atenas. Aldo Rossi, Jane Jacobs, Edward T. Hall, Christopher Alexander e Robert Venturi/ Denise
Scott Brown, entre outros, foram autores que contribuiram notoriamente para essa viragem.

O campo do planeamento urbano era, para além do mais, atravessado por questoes de outra
natureza, que marcavam a transformacao do territorio. Efectivamente, o foco no desenho e na
forma que caracterizara a relacao da arquitectura modernista com a cidade, dava agora lugar a
um planeamento centrado no entendimento dos ‘sistemas’ —as relacdes de interac¢do entre ele-
mentos no terreno. Reflectindo as criticas a falta de entendimento da realidade complexa com que
lidava, o planeamento integrava contributos cientificos multidisciplinares, sobretudo das ciéncias
sociais, e introduzia novos instrumentos de andlise abstractos, como esquemas e diagramas.

Com as répidas mudangas sociais em curso a dificultar as possibilidades de antecipacéo,
o esforgo de andlise consumia o tempo e recursos do planeamento, cerceando a sua primeira
missao —planear. Distanciando-se do desenho da forma urbana e da arquitectura, o planeamento
concentrar-se-ia no tragado das grandes infraestruturas e redes de transporte, e na definicao de
zonamentos de Uso e ocupagao.

A questao da qualidade das novas areas urbanas assumiu uma importancia crescente, com di-
ferentes expressoes geogréaficas: enquanto na Europa central a reconstrugdo do pds-guerra estava
em grande parte concretizada, na Europa mediterranica e em areas mais distantes, sem a forga
motriz do Estado-Providéncia, a industrializacdo, as migracbes para as areas urbanas e a escassez
de habitagao impunham ainda o desenvolvimento de novas expansoes.

Novas periferias descaracterizadas marcavam extensivamente a transformagéo do territério na
Europa do sul. Nos antipodas do activismo e da utopia, uma ndo-arquitectura passiva, geradora de
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‘paisagens desoladas’, ndo originava, porém, debate ou reflexdo significativos no campo disciplinar,
focado na publicagdo de referéncias de excepcéo, abertamente desligadas do ambiente construido
dominante.

Algumas vozes inquietas, no entanto, ocasionalmente ressaltavam uma perturbacao latente.
“Cada nova realizagéo técnica de grande complexidade, ainda que ocupando em si mesma pouco es-
paco, resulta de urma grande aplicagéo de espaco alhures. Por exemplo uma central nuclear n&o repre-
senta em espago s aquele que ocupa, todas as industrias que concorrem na Sua montagem, toda a
habitagéo que estas geram, nao aparecem forgosamente junto dela, mas existem forcosamente algu-
res. Assim uma grande ponte, assim um grande estaleiro naval, assim um novo tipo de avido, etc.” (BA-
RATA, Arquitectura 1970) argumentava J. P Barata em resposta as reflexées de Dennis Sharp sobre as
concepgdes mais visionarias sobre o futuro. Para Barata, o territério expressava geograficamente, nas
suas metamorfoses de pobre qualidade, os reflexos indirectos dos maiores avangos tecnolégicos.

Os contrastes marcavam a época, ndo s6 no plano disciplinar, que possivelmente apenas os re-
verberava. A projecgéo num futuro idealizado das respostas as dificuldades quotidianas tinha como
quadro uma sociedade marcada pela exploragao espacial e pela ficcao cientifica, com a corrida a
lua como referéncia global. Enquanto vastas transformagdes sociais se processavam nas areas em
desenvolvimento, a contestacgéo eclodia generalizadamente nos paises ocidentais e os meios de co-
municacao e a cultura pop revolucionavam o quotidiano, a transitoriedade dos problemas imediatos
da vida diéria contrastava com as perspectivas de transformagao revolucionéria proporcionadas pelo
futuro e a tecnologia.

A percepcao da complexidade e diversidade das multiplas camadas constituintes da realidade
informava a pratica e a reflexdo sobre a arquitectura. Convocada por um activismo expressivo ou
por um cepticismo desiludido, a imaginagao respondia com novas propostas —utdpicas, inventivas
e idealistas, ou, ao contrario, concretas, pragmaticas e objectivas—, pela mao e pela consciéncia
individual de arquitectos colocados sobre terreno instavel, sem referéncias tangiveis para sustentar a
sua arquitectura, num quadro de desvanecimento dos entendimentos comuns.

O numero 27 da PpA visa reflectir sobre as palavras e obras de uma geragao que viveu intensa-
mente as contradigoes dos anos sessenta. Mais precisamente, procura compreender até que ponto
0s processos disruptivos por ela propostos contrapuseram a utopia ao quotidiano, o idealismo aos
problemas concretos, sem respostas validadas. O objectivo é inquirir sobre os métodos e discursos
através dos quais os arquitectos reequacionaram os dilemas e tensdes dos modelos de cidade e de
habitacao colectiva do pds-guerra. Das visOes idealistas a producao das megaestruturas urbanas
e a crueza do mercado, da retérica e do debate as figuras polarizadoras, os artigos reunidos neste
numero pretendem, pois, perceber se esta reinvencao esbateu ou questionou os limites entre autor e
utilizador, edificio e cidade, gramatica e forma. Procuram, ainda, examinar até que ponto o debate cri-
tico produzido pelos mecanismos de mediagao estava em consonancia ou em divorcio com a pratica
quotidiana que criava paisagens desoladas na transformagao do ambiente construido. m
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p.13

p.14

p.15

Can the imagination be a flight from the reality of the present? Dennis Sharp argued as much in the late 1960s with
reference to the then obsession with ‘investigation into the future’, which saw in architecture, in view of the fact that
frequently the images presented of said future were nothing more than utopia, a hopeful — or, perhaps, hopeless —
desire for a better future.

The 1960s were a decade of rapid social and cultural change that altered the living conditions for huge sections
of the population and were reflected in demographic pressures that had a considerable impact on urban growth, often
giving rise to animated debate. The tensions and resentments felt for “an environment experienced as ugly, soulless,
stifling, inhuman, and — in a term that was acquiring currency — ‘alienating’”, as the historian Tony Judt was to write
(in Postwar: A History of Europe Since 1945, 2005), would mark the urban social movements started by residents —
ironically, above all by younger residents who benefited from a new welfare-based approach of European States to
housing, food and education, thus adding to the revolts against the ‘system’ that were to be a sign of the end of the
decade.

The dramatic failure of the post-war collective housing models, together with a lack of shared references for
architects to work, discuss and develop solutions, had a major impact on the built space and on architectural practices
and discourses. No longer based on the “concrete, clear and precise truths” of the pioneering CIAM days, three
decades earlier —as Fernando Tévora pointed out in 1963 — architecture had become a territory fragmented by individual
sensibilities: ‘It feels like the moment is one of research and doubt, of re-encounter, of drama and mystery [...] Reality
is now more diverse, richer and more varied, [ . ] the World is more complex, disturbing and strange to our eyes and
our minds.” (T, AVORA, Arquitectura 1963)

When CIAM was declared dead in 1959, an entire generation of architects — the sandwich generation that had
neither taken part in the first congresses nor was involved in questioning its legacy — was left disoriented, without
references. The lack of common ground indeed left a mark on architectural practice and the debate around architecture
and the city. Having inherited the avant-garde role, Team 10 continued discussion and experimentation, but in ways
that were more restricted and spread over a number of exploratory paths, without the goal of defining unanimous or
consensual solutions.

Despite this disruptive context, architects were not left with utopia as the only way out. The importance of socio-
political activism and disciplinary scepticism appears to have played an undeniable role in reinventing architecture
and society and motivating a new generation of architects and critics, who, from the late 1950s onwards, had begun
their professional careers and become discordant voices, joined urban protest movements, challenged institutional
authority and called into question the powers that was indifferent to the role of western modernist models. Imagining
new possibilities was thus effected through social engagement and a quest for concrete solutions, with several
important texts establishing an analytic perspective on the city and shining a light on the limited scope of the propositive
approach taken by the Athens Charter. Aldo Rossi, Jane Jacobs, Edward T. Hall, Christopher Alexander and Robert
Venturi/Denise Scott Brown were just some of the authors who prominently contributed to that U-turn.

The field of urban planning, in addition to other matters, was faced with issues of a different nature that impacted
territorial transformation. Indeed, the focus on the design and form that had characterised modernist architecture’s
relationship with the city, now gave way to central planning in the sense of ‘systems’ — relationships of interaction
between elements in the terrain. Reflecting the criticism of a lack of understanding of the complex reality it dealt with,
planning incorporated multidisciplinary scientific contributions, above all from the social sciences, and introduced new
abstract analysis tools, such as schemes and diagrams.

With the ongoing rapid social changes making it more difficult to forecast things, analysis efforts concentrated on
planning time and resources, thus limiting the prime mission — that of planning. Distancing itself from the design of the
urban form and from architecture, planning went on to concentrate on the layout of large infrastructure and transport
networks and defining zoning and occupation areas.

Theissue of the quality of new urban areas took on growing importance and reflected realities in various geographic
regions: while in central Europe post-war reconstruction was to a large extent already achieved, in Mediterranean
Europe and areas further away from the centre, without the driving force of the Welfare State, industrialisation, migration
to urban centres and a lack of housing made expansion onto new land necessary.

New, characterless urban peripheries extensively marked the transformation of the territory in southern Europe. At
the opposite end to activism and utopia, passive non-architecture that gave rise to ‘desolate landscapes’, did not give
rise to significant debate or reflection within the discipline of architecture, which was focused on making exceptional
reference works that were openly disconnected from the dominant built environment more known.

Some anxious voices, however, occasionally reflected latent disturbance. “Each new highly complex technical
development, even if it occupied little space, is the result of the large use of space elsewhere. For example, a nuclear
power station represents more, in terms of space, than the space it takes up; all industries involved in building it, all the

PROYECTO, PROGRESO, ARQUITECTURA

houses they give rise to, are not built directly next to it, but exist forcibly somewhere. The same goes for a large bridge,
a large shipbuilding yard, a new type of aeroplane, etc.” (BARATA, Arquitectura 1970), argued J. P Barata in response
to Dennis Sharp'’s reflections on the more visionary ideas for the future. For Barata, the territory indirectly reflected in
geographic terms, in its low-quality transformations, the greatest technological advances.

The period was one of contrasts, not only on the disciplinary plane, which possibly only reflected real-life contrasts.
Projection onto an idealised future of the responses to routine life difficulties arose from a context marked by the
exploration of space and science fiction, with the race to the moon as a global reference. While far-reaching social
transformations were carried through in areas under development, dissent vastly increased in general in western
countries and the media and pop culture revolutionised everyday life, the transitoriness of the immediate problems of
routine life clashed with revolutionary transformation perspectives provided by the future and technology.

The perception of the complexity and diversity of the multiple layers that made up reality informed architectural
practice and reflection. Challenged by expressive activism and disillusioned scepticism, the imagination responded
with new proposals that were either utopian, inventive and idealistic or concrete, pragmatic and objective, drawn up by,
and the product of the individual consciences of, architects working in an unstable territory with no tangible references
to sustain their architecture and in a context of the decline of a shared understanding.

Issue number 27 of PpA aims to reflect on the words and works of a generation that experienced the contradictions
of the 1960s intensely. More precisely, it seeks to understand to what extent the disruptive processes proposed by the
generation in question brought utopia into confrontation with routine life and idealism into confrontation with concrete
problems, but without validated answers. The objective is to scrutinise the methods and discourses by which architects
re-equated the dilemmas and tensions of urban models and post-war collective housing. From idealistic visions to
the building of urban megastructures and the harshness of the market, from rhetoric and debate to the polarising
personalities, the articles in this issue endeavour to provide an understanding as to whether this reinvention simply
arrived at or also questioned the boundaries between author and user, building and city and grammar and form. They
also seek to examine to what extent the critical debate engendered by the mediation mechanisms was aligned with
or divorced from the everyday practice that generated desolate landscapes in transforming the build environment.
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