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de arquitectura.

Our journal, “proyecto, progreso, arquitectura’, founded in 2010, is an initiative of the Research Group HUM-632 of the University of
Seville and its objective is the sharing and debating of research within architecture. This six-monthly scientific publication, in paper
and digital format, publishes original works that have not been previously published in other journals. The article selection process
consists of a double blind system involving two external reviewers, following the usual protocols for serial scientific publications. The titles,
summaries, key words and full text of articles are also published in English.

“proyecto, progreso, arquitectura” presents a clear, easy and flexible structure. It deals with all the subjects relating to the theory and
the practise of the architectural project. The different “open themes” that compose our editorial line are sources for the conjunction of
diverse investigations.

The journal is directed toward architects, students, researchers and professionals related to the planning and the accomplishment of
the architectural work.
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importantes; no aconsejable para su publicacion), asi como las observaciones y comentarios de los revisores.
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Consejo Asesor y/o Cientifico para verificar la validez de las modificaciones efectuadas por el autor.

EXTERNAL ANONYMOUS PEER REVIEW.

When the Editorial Board of the magazine has verified that the article fulfils the standards relating to style and content indicated in the
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critique, for a double blind review.
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observations and comments of the reviewers, to the main author,.

If the manuscript has been accepted with modifications, the authors will have to resubmit a new version of the article, addressing the
requirements and suggestions of the external reviewers. If they wish, the authors can also send a letter to the Editorial Board, in which
they will indicate the content of the modifications of the article. The articles with significant corrections can be sent to Advisory and/or
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INSTRUCCIONES A AUTORES PARA LA REMISION DE ARTICULOS

NORMAS DE PUBLICACION

Instrucciones a autores: extension maxima del articulo, condiciones de diseio —margenes, encabezados, tipo de letra, cuerpo del
texto y de las citas—, composicion primera pégina, forma y dimensién del titulo y del autor/a, condiciones de la resefa biografica, del
resumen, de las palabras claves, de las citas, de las imagenes -numeracion en texto, en pie de imagenes, calidad de laimagen y autoria
o procedencia- y de la bibliograffa en http://www.proyectoprogresoarquitectura.com (> PARTICIPA > POLITICA DE SECCIONES Y
NORMAS DE REDACCION / NORMAS BIBLIOGRAFIA Y CITAS)

PUBLICATION STANDARDS

Instructions to authors: maximum length of the article, design conditions (margins, headings, font, body of the text and quotations),
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PUBLICATION QUALITY
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DECLARACION ETICA SOBRE PUBLICACION Y MALAS PRACTICAS

La revista PROYECTO, PROGRESO, ARQUITECTURA (PPA) estd comprometida con la comunidad académica en garantizar
la ética y calidad de los articulos publicados. Nuestra revista tiene como referencia el Cédigo de Conducta y Buenas Practicas
que, para editores de revistas cientificas, define el COMITE DE ETICA DE PUBLICACIONES (COPE).

Asf nuestra revista garantiza la adecuada respuesta a las necesidades de los lectores y autores, asegurando la calidad de lo
publicado, protegiendo y respetando el contenido de los articulos y la integridad de los mismo. El Consejo Editorial se com-
promete a publicar las correcciones, aclaraciones, retracciones y disculpas cuando sea preciso.

En cumplimiento de estas buenas préacticas, la revista PPA tiene publicado el sistema de arbitraje que sigue para la seleccién
de articulos asf como los criterios de evaluacion que deben aplicar los evaluadores externos —anénimos y por pares, ajenos
al Consejo Editorial-. La revista PPA mantiene actualizados estos criterios, basados exclusivamente en la relevancia cientifica
del articulo, originalidad, claridad y pertinencia del trabajo presentado.

Nuestra revista garantiza en todo momento la condifencialidad del proceso de evaluacion: el anonimato de los evaluadores
y de los autores; el contenido evaluado; los informes razonados emitidos por los evaluadores y cualquier otra comunicacion
emitida por los consejos Editorial, Asesor y Cientifico si asi procediese.

Igualmente quedan afectados de la maxima confidencialidad las posibles aclaraciones, reclamaciones o quejas que un autor
desee remitir a los comités de la revista o a los evaluadores del articulo.

La revista PROYECTO, PROGRESO, ARQUITECTURA (PPA) declara su compromiso por el respeto e integridad de los tra-
bajos ya publicados. Por esta razon, el plagio esta estrictamente prohibido y los textos que se identifiquen como plagio o
su contenido sea fraudulento, seran eliminados o no publicados por la revista PPA. La revista actuara en estos casos con la
mayor celeridad posible. Al aceptar los términos y acuerdos expresados por nuestra revista, los autores han de garantizar
que el articulo y los materiales asociados a él son originales o no infringen derechos de autor. También los autores tienen que
justificar que, en caso de una autorfa compartida, hubo un consenso pleno de todos los autores afectados y que no ha sido
presentado ni publicado con anterioridad en otro medio de difusion.

ETHICS STATEMENT ON PUBLICATION AND BAD PRACTICES

PROYECTO, PROGRESO ARQUITECTURA (PPA) makes a commitment to the academic community by ensuring the ethics and
quality of its published articles. As a benchmark, our journal uses the Code of Conduct and Good Practices which, for scientific
journals, is defined for editors by the PUBLICATION ETHICS COMMITTEE (COPE).

Our journal thereby guarantees an appropriate response to the needs of readers and authors, ensuring the quality of the pu-
blished work, protecting and respecting the content and integrity of the articles. The Editorial Board will publish corrections,
clarifications, retractions and apologies when necessary.

In compliance with these best practices, PPA has published the arbitration system that is followed for the selection of articles as
well as the evaluation criteria to be applied by the anonymous, external peer-reviewers. PPA keeps these criteria current, based
solely on the scientific importance, the originality, clarity and relevance of the presented article.

Our journal guarantees the confidentiality of the evaluation process at all times: the anonymity of the reviewers and authors; the
reviewed content; the reasoned report issued by the reviewers and any other communication issued by the editorial, advisory
and scientific boards as required.

Equally, the strictest confidentiality applies to possible clarifications, claims or complaints that an author may wish to refer to the
journal’s committees or the article reviewers.

PROYECTO, PROGRESO ARQUITECTURA (PPA) declares its commitment to the respect and integrity of work already published.
For this reason, plagiarism is strictly prohibited and texts that are identified as being plagiarized, or having fraudulent content,
will be eliminated or not published in PPA. The journal will act as quickly as possible in such cases. In accepting the terms and
conditions expressed by our journal, authors must guarantee that the article and the materials associated with it are original and
do not infringe copyright. The authors will also have to warrant that, in the case of joint authorship, there has been full consensus
of all authors concerned and that the article has not been submitted to, or previously published in, any other media.
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RESUMEN Desde su primera publicacion en 1971 como niimero especial de The Architectural Review, Civilia, The End of Subur-
ban Man ha permanecido como un documento anémalo dentro de la historia de la teoria y la critica arquitectonica. Profusamente
ilustrado con collages hechos a partir de cientos de fotografias de edificios publicados en las paginas de la revista, el libro describia
con un lenguaje cercano al manifiesto y en gran detalle una ficticia new town inglesa construida en una cantera abandonada. Situa-
da en un difuso terrain vague entre ficcion, satira y propuesta genuina, Civilia era tanto una critica al urbanismo inglés de posguerra
ya las propuestas urbanas de la modernidad en general como una vivida ilustracion del concepto de townscape que la revista lleva-
ba promocionando varias décadas. “Learning from Civilia” ofrece una revision critica del contenido del libro, las circunstancias de su
confeccion y su recepcion, introduciendo finalmente The Civilia Project, una iniciativa de la Universidad de Newcastle que, integran-
do investigacion y docencia, propone reexaminar Civilia no solo por su interés historiografico, sino por su valor como herramienta
de proyecto y por la relevancia que su discurso mantiene hoy en dia, mas ain, si cabe, en relacion con el planeamiento urbano.
PALABRAS CLAVE townscape; brutalismo; ficcion; collage; fotografia.

SUMMARY Since its first publication in 1971 as a special issue of The Architectural Review, Civilia, The End of Suburban Man
has remained an anomalous document within the history of Architectural Theory and Criticism. Profusely illustrated with collages
made from hundreds of photographs of buildings published in the pages of the magazine, the book described, in great detail and
with a language close to that of the manifesto, a fictional English New Town built in an abandoned quarry. Located in a diffuse terrain
vague between fiction, satire and true proposal, Civilia was both a critique of post-war English urbanism and the urban proposals of
modernity in general, standing as a vivid illustration of the concept of Townscape that the magazine had been promoting for several
decades. ‘Learning from Civilia offers a critical review of the content of the book, the circumstances of its creation and its reception,
and introduces The Civilia Project. An initiative of the University of Newcastle, The Civilia Project integrates research and teaching,
and proposes a reexamination of Civilia not only due to its historiographic significance, but also because of its value as a design tool
and for the relevance that its discourse maintains today, especially, in relation to urban planning.
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n junio de 1971 The Architectural Review (en

adelante, AR) publicaria en su numero 892 el

monografico Civilia: The End of Suburban Man;
A Challenge to Semidetsia' (figura 1), edicion reduci-
da del libro que, bajo el mismo titulo, The Architectural
Press editaria mas adelante ese mismo ano. Ambos
bajo la firma de Ivor de Wolfe?, pseudénimo habitual
de Hubert de Cronin Hastings, propietario y editor de
la revista, se centraban en la descripcion de la Civi-
lia del titulo, una new town inglesa para un millén de
habitantes situada en Nuneaton, dentro del triangulo
conformado por Manchester, Liverpool y Londres. Asf
planteado, nada, salvo quizé la decisidon de dedicar
un numero completo a un solo proyecto, parecia fuera
de lo comun en AR; al fin y al cabo, esta era la época
en la que se estaba construyendo la joya de la corona
del planeamiento inglés de posguerra y maximo expo-
nente de la segunda generacion de new towns, Milton
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Keynes, cuyo plan general habia sido presentado ape-
nas dos afnos antes. El quid de esta particular cuestion
residia en que Civilia, presentada en el libro a través
de retdricos textos, escuetos diagramas y, sobre todo,
unos espléndidos collages fotograficos, no era una
ciudad construida, ni tan siquiera una propuesta o un
proyecto, sino una ficcion.

TOWARDS A TOWNSCAPE. HASTINGS

Y THE ARCHITECTURAL REVIEW

Pese a su naturaleza ciertamente heterodoxa como
documento de teoria y critica de arquitectura, Civilia
era, en cualquier caso, un producto que entronca-
ba perfectamente con la historia de la AR y, mas en
concreto, con la labor editorial de Hastings al frente
de esta (1927-1973). Miembro del CIAM desde 1928,
Hastings habia introducido muy temprano el emer-
gente movimiento moderno europeo en las paginas

1. DE WOFLE (sic), Ivor, ed. Civilia: The End of Suburban Man; A Challenge to Semidetsia, Londres: The Architectural Press, 1971. Tras el prélogo y la introduc-
cion, a cargo de De Wolfe, la pagina de titulo (23) indicaba: “Realization by Kenneth Browne and Priscilla Baschieri Salvadori. Commentary by Ivor de Wofle”.
Prepublicacion en The Architectural Review. Londres: The Architectural Press, junio 1971, Vol. 149, n.° 892, pp. 326-408. Los niimeros de pagina en este

articulo se refieren a la edicion en libro.

2. Por error, en la publicacion en forma de libro, De Wolfe apareceria reflejado como “De Wofle”.
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1. Genealogia de una idea: de izquierda a dere-
cha y de arriba abajo, algunas de las publicaciones
asociadas a la Townscape Campaign de Hasungs:
Architectural Review: Canals (julio de 1949), Outrage
(1955), Counter-Attack (1956), Townscape (1961),
The ltalian Townscape (1966), Manplan n.° 8 (sep-
tiembre de 1970), Civilia (1971), Architectural Re-
view. The Collage City (agosto de 1975) marcaria un

r su IIW

The v T
ITALIAIN
TOWNSCAPE

de AR, pero siempre desde una posicién decidida-
mente antidogmatica, epitomizada seguramente en la
campana a favor del vocablo/concepto de townscape
que la revista desarrollaria a partir de 1949%, y de la
que Civilia marcarfa el comienzo del fin. Hastings, que
cursaria estudios de arquitectura antes de decantarse
finalmente por la carrera de Bellas Artes, se rebelaria
particularmente contra lo que él consideraba la inani-
dad del urbanismo inglés, tanto de preguerra como
de posguerra. Del primero discrepaba en lo relativo a
la adopcion del modelo de ciudad jardin, que habfa
promovido un modelo suburbano abundante en casas
pareadas (semi-detached, origen del término semidet-
sia). Del segundo le separaba la uniformidad que el

cambio de rumbo.

=

planeamiento moderno imponia en la forma urbana, y
del que Milton Keynes, “un pequerio diablo autista que
deberia morir apaleado”, aparecia como ejemplo pa-
radigmatico. Asi, Hastings perfilaria una linea editorial
y una ideologfa estética, social y urbana marcada por
la modernidad, en lo arquitectdnico, la apuesta por la
densidad en lo urbano, y una voluntad de recuperar
la esencia de lo pintoresco en el disefno de la ciudad.
Esta agenda se llevarfa a cabo por medio de sec-
ciones especificas en la revista y ocasionales nimeros
especiales, eventualmente publicados en forma de libro
por Architectural Press. A esta categoria pertenecerian
los consecutivos Outrage (1955) y Counter-Attack (1956)°,
de lan Nairn, que representarfan la critica mas frontal y

3. Véase DE WOLFE, Ivor. Townscape. A Plea for an English Visual Philosophy Founded on the True Rock of Sir Uvedale Price. En: The Architectural Review.

Londres: The Architectural Press, diciembre 1949, Vol. 106, n.° 636, p. 362.
4. DE WOFLE [WOLFE], Civilia, op. cit. supra, nota 1, p. 20.

5. NAIRN, lan. Outrage. En: The Architectural Review. Londres: The Architectural Press, junio 1955, Vol. 117, n.° 702, y Counter Attack. En: The Architectural

Review. Londres: The Architectural Press, diciembre 1956, Vol. 120, n.° 719.
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encendida contra el modelo de desarrollo suburbano.
La mitad mas (pro)positiva de esta batalla la representa-
ria “Townscape”, seccion impulsada por Hastings, cuyo
maximo responsable y autor fundamental, aunque no
Unico, serfa Gordon Cullen, editor y director artistico de
la revista. A través de sus numerosas entregas, la sec-
cién mostraria una aproximacién eminentemente visual
al planeamiento y disefo urbano, ilustrando méas que ex-
plicando la filosoffa, el espiritu o el deseo del proyecto
intelectual aglutinado alrededor del término townscape (li-
teralmente: paisaje urbano). En su publicacion homdnima
en forma de libro de 1961, Cullen se referiria a él como “e/
arte de dar coherencia visual y organizacién al batiburrillo
de edificios, calles y espacio que conforman el entorno ur-
bano”, mientras unas lineas mas adelante subrayaba que
la base de la accion de disefio urbano debia ser la bus-
queda de la emociéon y el “dramatismo”®. Esta voluntad
romantica, asociada a una aproximacion pintoresquista
al disefio del espacio, serfa subrayada de manera aun
mas explicita por la contribucion del propio Hastings al
proyecto: el libro The ltalian Townscape (figura 1). En él,
y firmando como De Wolfe, se servia de las fotografias
tomadas por su mujer Hazel -aqui “lvy” De Wolfe- a lo
largo de una cincuentena de ciudades italianas para, por
contraste, denunciar la inanidad del disefio urbano mo-
derno y, al mismo tiempo, ilustrar las bondades de una
aproximacion pintoresquista a la ciudad.

Civilia supondria la Ultima entrada dentro de este
linaje de publicaciones ligadas a la campafna por el
townscape, de la que harfa las veces de cenit, testa-
mento vy, en cierto modo, también de epitafio. Y lo ha-
cfa introduciendo una nota aparentemente disonante, al
recurrir a una componente de sétira y de ficcion que a
priori podria parecer fuera de lugar, pero que no lo esta
tanto cuando se examina en detalle: publicada apenas
dos anos antes de que Hastings abandonara su car-
go, Civilia venia a ilustrar, pero también a resumir, dos

décadas de debate en la AR, y se construia como un
documento inevitable y muy voluntariamente citacional.
Las ideas del libro estaban en gran parte extraidas de
textos anteriores de Hastings, y las arquitecturas de los
espectaculares collages que lo ilustraban procedian del
archivo publicado de la AR, al igual que los fondos de
los mismos, procedentes en su mayorfa de The ltalian
Townscape. También en este encontramos un prece-
dente de Civilia: entre las cincuenta de ciudades del li-
bro, Hastings habia incluido una que no habia podido
visitar, Sforzinda, la ciudad descrita de forma novelada
por Filarete en su Libro Architettonico (1464).

REALIDAD/FICCION, SATIRA/CRITICA, TEXTO,
COLLAGE Y PENSAMIENTO VISUAL

Aligual que en el Libro, existe en Civilia una tensién entre
texto e imagen, si bien aqui la preeminencia se inclina
del lado de esta Ultima. Esto no limita, en cualquier caso,
su capacidad textual. De hecho, puede argumentarse
que en Civilia coexisten de forma muy evidente un fex-
to, contenido en el discurso escrito, y uno o varios sub-
textos, correspondientes a las narrativas que aparecen
tanto dentro de los collages como en las interacciones
entre estos y aquel. Civilia, la publicacién, contaba con
dos partes diferenciadas. Una primera, de alrededor de
cuarenta péaginas, presentaba una coleccion de textos
breves a cargo de varios autores: tras un sucinto prélo-
go a cargo de lan Nairn, los urbanistas Rodney Carran
y Michael Rowley aportaban un informe que explicaba
el encaje territorial de la propuesta y argumentaba la
idoneidad de esta en el contexto de las carencias de
las new towns®. El "Andlisis del lugar”, a cargo Kenneth
Browne, coautor del libro, aportaba, por su parte, lo més
parecido a una descripcion general de aquella: Civilia,
la ciudad, situada en el término municipal de Nunea-
ton, tomaba como centro de su desarrollo el lugar ocu-
pado por dos canteras en desuso (figuras 2 y 4). Esta

6. “Our original aim is to manipulate the elements of the town so that an impact on the emotions is achieved”. CULLEN, Gordon. Townscape. Londres: The

Architectural Press, 1961, p. 11.

7. DE WOLFE, Ivor. The Italian Townscape. Nueva York: G. Braziller, 1966, pp. 85-87, fig. 119.

8. CARRAN, Rodney; ROWLEY, Michael. Planners’ Report. En: DE WOFLE [WOLFE], Civilia, op. cit. supra, nota 1, pp. 27-34 (337-344 en la prepublicacion en la
AR). Carran y Rowley pertenecian a la firma Chapman Taylor, para la que Kenneth Browne habia trabajado como townscape consultant.
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2. Imagen del solar en Nuneaton tal y como se mos-
traba en la portada de la primera edicion de Civilia
en la AR. La colina artificial creada por el material
extraido en la cantera seria transformada en Harts

4. Plano general de Nuneaton mostrando la zona
que ocuparia Civilia, en el terreno de los actuales
Hartshill, Chapel End y Camp Hill. Diagrama realiza-
do por Diego Catena Nieto.

eleccion respondia a varias razones de diferente indole:
por una parte, Nuneaton disfrutaba de una localizacion
geografica envidiable, situandose en una posicion cen-
tral con respecto a los grandes nlcleos poblacionales y
econdmicos y a menos de veinte millas de otros como
Birmingham, Coventry y Leicester, con los que estaba
conectada por medio de arterias de tréfico. Esto brinda-
ba la ocasion perfecta para crear alli un punto de centra-
lidad que introdujera la necesaria densidad en el spraw/
suburbano circundante. Por otra, el paisaje artificial

Bottom (ver diagrama 4).
3. Collage no utilizado mostrando la ciudad futura
desde el lago artificial que la delimita al este.

creado por la accién industrial del hombre (figura 2),
cuya recuperacion no hacia sino subrayar la idoneidad
de la filosoffa urbana promovida por la AR, proporciona-
ba excepcionales oportunidades para el deseado dra-
matismo (figura 3).

“[E]n marcado contraste con la aburrida planicie” de
las Midlands, la zona ocupada por las canteras, con sus
“cicatrices abiertas” sobre el terreno y las montanas arti-
ficiales generadas por el material extraido, conformaba
“un paisaje lunar de enormes hoyos y piramides y mesetas
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asomando como esfinges sobre el canal [...] anfiteatros
gigantes de un pasado heroico™. Browne y De Wolfe
aprovecharfan esta “intensa” orograffa y situarfan en ella
el centro del nuevo desarrollo: una franja de terreno sobre
una meseta artificial al norte de Nuneaton suavemente
inclinada hacia el suroeste y con un abrupto desnivel de
unos 30 metros hacia el este, delimitado por el curso del
canal Coventry, primero, y del rio Anker mas alla. Tomando
el ejemplo de las canteras de Mancetter, situadas apenas
unas millas al norte y recientemente reforestadas y trans-
formadas en un embalse, la propuesta planteaba la inun-
dacion del borde noreste, creando un lago artificial entre
este y el rio (figura 3), asf como de las cuatro principales
zonas de excavacion, que se transformaban en puertos
deportivos en el interior de la ciudad (figuras 5y 6). Un
nuevo ramal del canal -cuya curva delimitaba el extremo

este del ambito- con una darsena industrial en su extre-
mo, y una conexién entre aquel y el mayor de estos puer-
tos interiores completaban la operacion. Interiormente, la
ciudad se organizaba en una serie de “distritos”, repre-
sentados de forma genérica por medio de manchas en la
planta: de sur a norte, Bridgehole, el barrio del canal, la
Ciudadela, situada sobre los dos mayores promontorios
artificiales, y el Pop End constitufan el “frente maritimo”,
rematado al norte por un enorme distrito universitario que
se extendia hacia el interior. Al oeste de estos, y de nuevo
de sur a norte, el barrio de Tuttle Hill albergaba el principal
espacio de relacion, sonoramente bautizado como Cam-
po de Marte, mientras el Centro de Negocios completaba
la mancha urbana. En la periferia de las anteriores, otras
regiones terminaban de definir los usos y caracterizar la
ciudad: una zona de “industria pesada” alrededor de la

9. BROWNE, Kenneth. Site Analysis. En: DE WOFLE [WOLFE], Civilia, op. cit. supra, nota 1, pp. 35-44 (337-350 en la prepublicacion en la AR).
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5. Civilia: organizacion general, mostrando las di-
ferentes zonas en que se divide la ciudad y la oro- to por los autores. Diagrama realizado por Diego Ca-
grafia basica del terreno. Las lineas marcadas como tena Nieto a partir del incluido por Browne en “Site
(1) y (2) se corresponden con los itinerarios segui- Analysis” (Civilia, p. 40).

6. Civilia: primera fase y desarrollo futuro propues-

oN®>
TO™mM

dos por el libro para organizar la descripcion de la
ciudad. Diagrama realizado por Diego Catena Nieto
a partir del incluido por Browne en “Site Analysis”
(Civilia, p. 39).
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déarsena industrial, varias bolsas de vegetacion al oeste y
al norte, asi como una amplia zona de recreo -Spa- y un
archipiélago de islas -Tivoli- en la orilla opuesta del lago.

Tras estos, el resto de la narrativa correrfa a cargo de
De Wolfe, que, junto con unas brevisimas “Introduccion”
y “Conclusiones”, proporcionaria también un ensayo teé-
rico-propagandistico, “Towards a Philosophy of the Envi-
ronment” en el que, bajo una constelacion de referencias
diversas -de Mumford y Geddes a Paolo Soleri, de Adam
Smith a Baudelaire-, que evidenciaban su naturaleza de
collage de textos anteriores, se articulaba un alegato en
contra de la dispersion. Tras este, el grueso del libro lo
ocupaba una descripcion de la ciudad, presentada en un
recorrido pintoresquista segun una moderna division en
zonas: Marina, Quay, Pop End, Ambulatory, Street, Home,
Greeny Tivoli. El texto, escrito con un “lenguaje altamente
emotivo”, y trufado de “amplias generalizaciones”, cum-
plia una doble funcién descriptiva y critica, explicando la
ciudad al tiempo que criticaba el urbanismo de las new
towns y las condiciones sociales que contribuian a per-
petuar'®. En la descripcion, Civilia se presentaba como
el resultado de “la expansion de una ciudad histérica a la
madurez""', y Hastings no escatimaba en la introduccién
casual los pintorescos nombres como Windmill Street -“/a
Oxford Street de la ciudad”-, Swan Wharf, y otros tantos,
que contribuian a humanizar una forma urbana que retra-
taba, siguiendo la filosoffa del townscape, la integracion
de lo preexistente y lo nuevo.

Las descripciones de De Wolfe serian secundarias,
en cualquier caso, a los magnificos collages con los
que Kenneth Browne, arquitecto y editor de AR, y Pris-
cilla Baschieri-Salvadori, hija de Hastings, construirian

la imagen de Civilia'. En su resena del libro para New
Society, Colin Moorcraft sefalaria que “Civilia es en gran
medida un producto del pensamiento visual -decisiones
visuales tomadas por razones visuales”'®. Esto debid de
ser recogido con orgullo por Hastings, que ya en 1947
habfa anunciado en las paginas de la AR el proyecto de
“reeducacion visual” que estarfa en el origen del towns-
cape y que perfilaria, entre otros, con el entonces editor
de la misma, Nikolaus Pevsner's. Civilia venia, pues, a
ilustrar un proyecto gestado mas de tres décadas atrés,
en el que Browne, que ya habfa colaborado con sus
diagramas en The ltalian Townscape, tomaba el testi-
go de Gordon Cullen, del que habfa comenzado como
ayudante. Tampoco era un experimento inédito: precisa-
mente Cullen habia presentado en las paginas de la AR
la ficticia New Marlow, una new town fluvial que preludia-
ba a Civilia con escala y ambicidon mas reducidas'®. Para
Civilia, sin embargo, Hastings insistiria en la utilizacion
de la fotografia, lo que entrafiarfa una titanica tarea de
ensamblaje a partir de cientos de imagenes de edificios
publicados en AR, que se recomponian sobre fondos
extraidos de The ltalian Townscape (figuras 7 y 8), para
producir finalmente 189 vistas imaginarias'®. Browne y
Hastings se adelantaban asi a la figura del bricoleur ur-
bano, rescatada de Claude Lévi-Strauss por Colin Rowe
para su Ciudad Collage, a la que en cierto modo Civi-
lia preludiaba, ambas “igualmente embelesadas por la
yuxtaposicion de disenos fragmentarios™”. El resultado
era una forma urbana situada entre lo megaestructural
y un “verngculo neobrutalista” cuyo eclecticismo fun-
damental, alumbrado en la yuxtaposicién de lo viejo y
lo nuevo, y de modernidades de diferentes épocas y

10. BOR, Walter. Vision or Hoax? [Civilia: The Professionals Comment]. En: The Architects’” Journal. Londres: The Architectural Press, 30 junio 1971, Vol. 153,

n.°23, p. 1455.
11. DE WOFLE [WOLFE], Civilia, op. cit. supra, nota 1, p. 119-120.

12. Browne habia sido nombrado townscape assistant editor de AR en 1958, tras ser picture editor desde 1953.
13. MOORCRAFT, Colin. Spoilt-tip City by Colin Moorcraft. En: New Scientist. Londres; New Science Publications, 16 diciembre 1974, Vol. 52, n.° 774, p. 180.
14. THE EDITOR. The Second Half Century. En: The Architectural Review, 1947, Vol. 101, n.° 601. Bajo “The Editor” se ocultaba la autoria colectiva de Hastings,

Nikolaus Pevsner y el dibujante Osbert Lancaster, entre otros editores de AR.

15. CULLEN, Gordon. New Marlow. En: The Architectural Review. Londres: The Architectural Press, julio 1950, Vol. 108, n.° 643, pp. 56-67.

16. Esta informacion, extraida de los documentos de la familia Browne, me ha sido facilitada por Alan Powers. Véase POWERS, Alan. Civilia Revisited, c2018
(introduccién para la no publicada reedicion de Civilia por Artifice Press en 2018).

17. BANHAM, P. Reyner. De Wolfe, the Author? En: The Architectural Review. Londres: The Architectural Press, noviembre 1975, Vol. 158, n.° 945, p. 322.

L. M. LUS ARANA; S. PARNELL. “Leaming from civilia. Heterodoxias criticas, historiografia...”. N22 Arquitectura e investigacion aplicada.... Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND -DOI http://dx.doi.org/10.12795/ppa.2020.i22.02



ascendencias, quedaba soslayado por la densidad y la
habilidad del collageur'®.

Pero la utilizacion del collage fotografico tendrfa con-
secuencias anadidas en lo relativo a la capacidad textual
y polisémica de la imagen. Por una parte, construfa, al
rescatar imagenes de obras anteriores, una cierta crénica
de una época de la arquitectura, asi como de la propia
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7. Elpuerto de Lazise, en Verona, fotografiado para
The Italian Townscape.

8. Muelles de Civilia [collage 62], con la nave para
Teledine Systems de César Pelli (Northridge, 1968)
elevada sobre piloti y transformada en museo fluvial.
Al fondo, la Yukari Bunka Kindergarten, de Kenzo
Tange (Tokio, 1967), aqui reinventada como escuela
de remo.

historia de la ARy de la accion de Hastings en esta. Cada
imagen y cada edificio introducfan con su presencia una
carga semantica e histérica propias a las que se suma-
ban aquellas que surgfan con su recontextualizacion, asf
como en su interaccion con las imagenes que las rodea-
ban. En los procesos de defamiliarizacion y refamiliariza-
cion que ocasionaba el collage, las obras mutaban de
escala y cambiaban de uso, a veces en varias ocasiones
a lo largo del libro: el Habitat 67 en Montreal de Moshe
Safdie seria reimaginado sucesivamente como una resi-
dencia de estudiantes en la zona universitaria (figura 9) y
como parte del puerto deportivo, entre otros. Lo mismo
ocurrirfa con otros edificios, que cuestionaban asf la con-
trovertida univocidad de la relacion entre forma y funcion
en la arquitectura moderna. Esto fomentaba la aparicion
de discursos locales, o dobles lecturas, tanto dentro de
cada imagen como en la relacion entre estas y el provo-
cador texto de Hastings, que invitaba al lector a prescin-
dir de la interpretacion literal y favorecer la lectura entre
lineas, sea esta prefijada o abierta, programada o, muy
posiblemente, dejada al azar. Si tradicionalmente la uto-
pia se ha opuesto dialécticamente a la historia, Civilia se
presentaba como una ficcion pretendidamente utépica,
situada fuera de la historia, pero constituida por fragmen-
tos de historia: una metanarrativa construida a partir de
imagenes de la tardomodernidad que, paradojicamente,
genera una posmoderna coleccion de petites histoires;
una ficcién construida sobre “una serie de desplazamien-
tos geograficos y temporales” que creaba un uber-mo-
dern antecedente del posmoderno “todo aqui 'y ahora”'®.

Todas estas lecturas quedarian, en cualquier caso,
fuera del debate en el momento de su publicacion. La
razén de que Hastings insistiera en el uso de la fotografia
pudo responder, al menos parcialmente, al simple deseo
de dotar a Civilia de una patina de verismo, si bien la téc-
nica del fotocollage contribuiria tanto a esto como al efec-
to contrario. En la base del townscape se encontraba la
conviccion de que el ser humano no percibe la ciudad en

18. Me apropio aqui de la terminologia utilizada por Erdem ERTEN. Townscape as a Project and strategy of cultural continuity. En: John PENDLEBURY; Erdem
ERTEN; Larkham J. PETER, eds. Alternative Visions of Post-War Reconstruction: Creating the modern townscape. Londres-Nueva York: Routledge, 2015, pp.

35-53, cita en p. 49.

19. BRUNO, Giuliana. Ramble City: Postmodernism and Blade Runner. En: October. Cambridge, Mass.: MIT Press, Summer 1987, Vol. 41, n.° 102, pp. 61-74.
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planta. Cullen subrayaba que es a través de la “facultad
de la vision”, y mas aun, de la “vision seriada”, que apre-
hendemos el entorno urbano, por lo que también esta
debia ser la herramienta predilecta para su disefo. La
técnica del fotocollage parecia un paso mas en la buena
direccion, al incorporar en cada imagen una multiplicidad
de puntos de vista que incidian en esta concepcion ci-
nematica del paisaje urbano y de su percepcion, y que
hacfa de Civilia un instrumento mas en la “reeducacion
visual” tanto de arquitectos como de un publico al que se
buscaba hacer mas accesible el proyecto urbano®. Cabe
preguntarse hasta qué punto la disonancia cognitiva
provocada por los collages, especialmente en aquellos
que reconocieran el origen de los diferentes fragmentos,
redundaria en esta accesibilidad, asi como en qué me-
dida Civilia era realmente un “producto del pensamiento
visual”: esto es, si Hastings prescribié el “disefo visual”
de Civilia, o existié un feedback en que el texto inspiraba
laimagen y esta corregia el contenido de aquel. En gene-
ral, la critica del momento simplemente desestimaria este
ultimo y entenderia los collages como el mayor punto de
interés del libro; el Unico, en muchos casos.

THE CIVILIANS” RESPONSE. UNA POLEMICA EFIMERA

Pese a su hoy marcado caracter de fin de ciclo, la inten-
cion de Hastings fue hacer de Civilia no solo un ejem-
plo, explicitado en una seductora forma urbana, de una
determinada vision sobre el planeamiento, sino suscitar
una polémica que activara el debate en torno a este. Asi,
tan pronto como fue publicada su primera version, la AR
hizo circular ejemplares de la revista entre profesionales
y criticos. Sus variadas reacciones serian publicadas
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primeramente en una seccién de The Architects’ Journal
(AJ), en junio de 1970, para después pasar a ser repro-
ducidas orgullosamente en la sobrecubierta de la edicion
ampliada®'. Entre las mas positivas estarfan las de Hugh
Wilson, uno de los méximos responsables de Cumber-
nauld New Town, que alabaria el esfuerzo de los “urba-
nistas”, si bien terminando con un agridulce: “C’est mag-
nifique, mais ce n'est pas la vie"??. Aln mas entusiastas
se mostraron Clough Wilton-Elly, veterano arquitecto res-
ponsable del poblado turistico Portmeirion, en el norte de
Gales -antecedente vernacularizante de Civilia construido
a la manera de un pueblo italiano- o urbanistas como
Edward Hollamby y Leslie Ginsburg, que afirmaba que
“deberia ser promovida y hecha realidad”?. En el extremo
opuesto se encontrarian reacciones como las de Peter
Smithson, Peter Cook o, sobre todo, sir Frederic Osborn,
cofundador del National Garden Cities Committee, quien,
proporcionando conscientemente a Hastings el titular
que este buscaba, se referiria a Civilia, en un giro shakes-
peariano, como “una odiosa, maldita mentira”?*.

A estos, y pese al relativo olvido con el que Civilia ha
llegado hasta nuestros dfas, seguirian muchos otros co-
mentarios, tanto en medios especializados como genera-
listas, siendo incluso objeto de debate en la BBC en dos
ocasiones®. Sin embargo, la amplitud y profundidad de
la discusion generada serfa en su conjunto decepcionan-
te. Hastings y sus herederos no se rendirian, en cualquier
caso, y tratarian de prolongar su vida en el tiempo de for-
mas diversas, en su mayoria a través de las paginas de
las publicaciones de la Architectural Press. A los anun-
cios a toda péagina del libro se sumarfan las menciones
a Civilia en la publicidad de empresas como Blackburn

20. Véase, en este sentido, la seccion Eye as a movie camera (p. 366) de CULLEN, Gordon: Townscape Casebook. En: The Architectural Review. Londres: The

Architectural Press, December 1949, Vol. 106, n.° 636, pp. 363-374.

21. AA. WV. Civilia: The Professionals Comment. En: The Architects’ Journal. Londres: The Architectural Press, 30 June 1971, Vol. 153, n.° 23, pp. 1452-1455.
22. WILSON, Hugh. A la recherche des objets trouvés. Ibid., p. 1453. La frase es una referencia a la famosa afirmacion de Pierre Bosquet: “C’est magnifique,
mais ce n'est pas la guerre”. Wilson dejaba fuera el final de esta, “c’est de la folie” (“es la locura”), tal vez por considerarlo implicito.

23. Edward HOLLAMBY (architect-planner, director of development services en London Borough of Lambeth) ... But it was great. Ibid., p. 1454; GINSBURG,

Leslie. The Ivory Towers of llium Set in a Sea of Coal. Ibidem.

24. Lafrase es una cita de Otelo, acto 5.°, escena 2.%: “You told a lie, an odious, damned lie; Upon my soul, a lie, a wicked lie”, utilizada porque la “peticion de
un comentario de Civilia en 200 palabras impone un estandar de densidad tan impracticable como el de la propia propuesta” (OSBORN, Frederic. An Odious

Damned Lie. Ibid, p. 1453).

25. ASTRAGAL. BBC's Civilia. En: The Architects’ Journal. Londres: The Architectural Press, 1 diciembre 1971, Vol. 154, n.° 48, p. 1214.
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9. Una imagen prototipica del “artificioso” pero “ma-
ravilloso” entorno urbano de Civilia: el Habitat 67 de
Moshe Safdie reformulado como colegios mayores
verticales [collage 87] en la zona universitaria. Arri-
ba, a la izquierda, puede apreciarse una porcion de
la iglesia cerca de Perugia de Julio Lafuente.

Developments o Ryman, afirmando que “Civilia fase dos
es posible”, o frecuentes notas de los editores sefalan-
do el supuesto interés despertado por la propuesta en
diferentes ambitos?. Tanto AR como AJ continuarian pu-
blicando cuantas cartas de los lectores se refirieran al
proyecto, incluso afos después de su publicacion?. Méas
interesantes serian los application cases con los que se
trataria de utilizar el “método Civilia” en escenarios reales
y més reducidos. Entre abril de 1972 y agosto de 1974,
la AR publicarfa propuestas que, yendo un paso mas alla
de la labor de documentacion de Gordon Cullen en los
Townscape Case Studies, “civilizaban” la extensa area
portuaria de Londres, el frente marftimo de Irvine y, en
una version vernacula, la zona de Easter Ross, también
en Escocia. Todos ellos incluirian nuevos esquemas y
fotocollages de Browne, en los que anadiria elementos
adicionales al ya extenso catélogo de apropiaciones

arquitecténicas de Civilia. Esta maniobra retomaba en
cierto modo un intento anterior de extender la campana
de Hastings més alla de las paginas de la AR, creando
una oficina de consultoria en cuestiones de townscape,
Cullen, Browne & Nairn, de efimera vida. Asi, pese a que
en marzo de 1974 AJ anunciaba lo que parecia el primer
heredero de Civilia, una propuesta del Bristol City Docks
Group para crear en los muelles en desuso de esta ciu-
dad un denso tejido urbano a la manera de Hastings y
Browne, tras estos pocos intentos el proyecto no conoce-
ria méas desarrollo®,

Muchas -y obvias- criticas podfan hacerse al libro si
se entendia este como una propuesta genuina de implan-
tacién urbana: desde su negacion a atender el problema
del automdvil hasta los problemas con que el /aissez-
faire normativo por el que los autores parecian abogar se
encontrarian cuando el resultado formal, precisamente

26. Véase The Architectural Review, 1 junio 1971, Vol. 159, n.° 892, p. 23. Uno de los anuncios aseguraba que “Blackburn Developments estan en situacion
de ayudar a hacer de cualquier idea en la linea de Civilia una realidad”, y animaba a los interesados a ponerse en contacto con ellos. En la pagina 18, el co-
rrespondiente a Ryman rezaba: “Ryman proporciona los interiores de hoy. Manana, amueblaran Civilia.”

27. Véase, por ejemplo, HEATH, Stephen D. Back to the Picturesque? En: The Architects’ Journal. Londres: The Architectural Press, 18 diciembre 1974, Vol.

160, n.° 61, pp. 1410.

28. Véase: Bristol Docks Opportunity. En: The Architects’ Journal, 27 marzo 1974. Londres: The Architectural Press, Vol. 159, n.° 13, p. 651.
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el mayor atractivo de Civilia, no estuviera ejecutado por
una sola mano que controlara la forma pretendidamente
aleatoria del collage. La mayoria de las criticas se centra-
ron, sin embargo, en los aspectos sociales del proyecto.
Civilia, como el proyecto del townscape en su conjunto,
tenfa como objetivo mas elevado integrar al ciudadano
en el planeamiento, y lo hacia cambiando la -demilrgi-
ca- vision en planta de los técnicos por la vision perspec-
tiva del ciudadano. La realidad, sin embargo, era que en
Civilia “las necesidades sociales” eran, evidentemente,
“secundarias a la apariencia®®, y, como sefalaba Tom
Hancock, parece dudoso que pueda modelarse una so-
ciedad mejor, de sensibilidad aumentada, por la simple
interposicién “de un artificioso entorno urbano, por mara-
villoso que este sea”®. Civilia era demasiado una fantasfa
altoburguesa; alin mas si cabe que la new town de Milton
Keynes, que, “comparada con Civilia, [era] un lugar para
la chusma...”. Era, en fin, una ficcién alumbrada en “una
visiéon del mundo desde el privilegio™'. Oda nostélgica a
varios movimientos que hacfa mucho habian dejado de
ser vanguardia, era un documento que, en el momento
de su publicacién, llevaba ya diez afios desconectado
de la realidad, una curiosidad anacrénica realizada por
un editor al final de su carrera que caeria rapidamente
en el olvido®.

CIVILIA HOY: THE CIVILIA PROJECT

Cincuenta afos de relativa oscuridad mas tarde, Civilia
conserva, sin embargo, algunos de los atractivos que te-
nia en el momento de su publicacién, a los que se suman
otros nuevos. Hoy, la historia-ficcion de Civilia ha pasa-
do a ser simplemente historia: por una parte, la de la AR
y las publicaciones especializadas en general. Por otra,
constituye en si misma una particular y escorada histori-
zacion del periodo de la arquitectura moderna en el que

29. MOORCRAFT, C., op. cit. supra, nota 13.

ella misma se inscribe: Civilia, vista hoy en dia, propor-
ciona una interesante, aunque altamente idiosincrasica
revision de un fendmeno de particular actualidad acadé-
mica, como es la tardomodernidad briténica y el brutalis-
mo en general, asf como de la critica al urbanismo de la
segunda posguerra, aportando una valiosa informacion
contextual que le confiere grandes potencialidades como
herramienta pedagogica.

Con este convencimiento es con el que en primavera
de 2009 se cred The Civilia Project, un proyecto docente y
de investigacion encuadrado dentro de la unidad Linked
Research-Stage 5 del méster en Arquitectura de la Univer-
sidad de Newcastle®. Siendo el objetivo final de la unidad
la redaccion de una tesina por parte de los estudiantes, la
experiencia proponia utilizar Civilia como puerta de entra-
da al estudio de la tardomodernidad, dentro de la linea de
investigacion sobre el brutalismo en la que se encuadra
una parte importante de la produccion académica de la
institucion. A esta se sumaban otras lineas propias de los
docentes: una relacionada con el estudio de las publica-
ciones de arquitectura, fundamentalmente periédicas y
pertenecientes al ambito anglosajon, otra relativa a la uti-
lizacion histérica de la ficcion como herramienta para la
elaboracién de discursos y, finalmente, otra centrada en el
uso del fotocollage como herramienta de produccion de
imagen arquitecténica. Con estas bases, la primera acti-
vidad consistié en identificar los diferentes elementos que
componian los collages de Civilia, partiendo de la hipéte-
sis de que procederian fundamentalmente de las paginas
de AR y habrian sido publicadas a lo largo de la década
anterior. De este modo, los estudiantes comenzaron una
inmersion en el periodo a traves de un amplio nimero de
obras que, ademas, conocian obligadamente en su con-
texto histérico original, dentro de las paginas de revistas
publicadas en el momento de su construccion (figura 10).

30. HANCOCK, Tom. Turn again to Geddes. En: Civilia: The Professionals Comment, op. cit. supra, nota 10, pp. 1454-5.

31. WILLIAMS, Richard J. The Anxious City: British Urbanism in the late 20th Century. Londres: Routledge, 2004, pp. 77, 81.

32. Particularmente grafico en este sentido seria Stephen Mullin, quien, escribiendo para New Society, titularia su resena del libro “Senilia”. MULLIN, Stephen.
Civilia (Book Review). En: New Society. Londres: New Society Ltd., 9 diciembre 1971, Vol. 18, n.° 480, p. 1161.

33. Linked Research 8058. Stage 5. Master of Architecture, School of Architecture, Planning, and Landscape, University of Newcastle. Equipo de The Civilia
Project: Daniel Cornell, Richard Mayhew, Thomas Reeves, Lisa Schneider (estudiantes).
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En sentido contrario, todo ello redundd en un cono-
cimiento mas profundo de Civilia y del statu quo arqui-
tectonico en el que surgié, confirmando, pero también
puntualizando algunas de las afirmaciones que la his-
toriograffa ha hecho sobre el libro. Ciertamente, Civilia
es una ficcién muy britanica, y se da en ella una predo-
minancia de elementos locales, con los omnipresentes
Southbank Centre, Barbican Estate, o el desarrollo resi-
dencial de Thamesmead, todos ellos en Londres, junto
con proyectos no construidos y obras menos conocidas,
algunas desaparecidas, como el Serpentine Restaurant
(1964), de Patrick Gwynne [109, 110%], o el icdnico cen-
tro urbano en Gateshead (1962), de Owen Luder [117].
Todos ellos ilustran el punto hasta el que el brutalismo,
entendido este en su definicion mas convencional, lle-
g6 a ser un “estilo propio” en Gran Bretaha. También se
constatd que, como era esperable, Civilia se construyé
MILNTO mayoritariamente con edificios realizados y pu-
blicados en los afos 60, con notables excepciones de
particular interés histérico, como los miradores elevados
sobre el TAmesis proyectados por Brown y Chamberlin
para el Festival de 1951 en Londres [101], o Alton West,
terminado en 1959 [94, 129, 133, 134], que goza de un
prominente papel en el tejido residencial de la ciudad.

No obstante, esto no excluye una nutrida presencia
de “desplazamientos geogréficos”, con abundantes ar-
quitecturas de hormigdn visto, como el edificio de la Es-
cuela de Arquitectura en Yale, de Paul Rudolph [95] o de
otro tipo, como la nave para Teledyne Systems Company
(Northridge, 1968) de César Pelli (figura 8), que en los
muelles de Civilia se transmutaba en el sonoro National In-
land Waterways Museum [62]. A estos ejemplos estadou-
nidenses, los autores sumarian un pufiado de proyectos
canadienses, como la Bolsa de Montreal, de Luigi Moretti
[121], transformada en ayuntamiento, mas unos pocos de
Australia y Nueva Zelanda que completaban el panorama
anglosajon. Mas reducida es la representacion de Europa
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10. The Civilia Project: ejemplo con algunas de las
fuentes utilizadas en la confeccion del collage 126,
correspondiente a la darsena industrial. La compo-
sicion esta presidida por la atn en uso Engineering
Research Station, en Killingworth (1967), de Ryder
& Yates (AR, junio de 1969), no incluida aqui. Figura
elaborada por los autores.

continental, asf como la de Latinoamérica, Asia y Oriente
Medio, con tan solo unos pocos representantes de ltalia,
Chile, Israel, India y Kuala Lumpur desempenando, en
alguna ocasion, un papel destacado®. Mencion aparte
merece la modernidad japonesa, que desde la creacion
apresurada del grupo metabolista en 1960 habia gozado
de un lugar propio en los medios occidentales; la misma
AR habia dedicado a Japén un nimero especial en 1962,
y Civilia incorporaria muestras recientes de la obra Kenzo
Tange (figura 8) y Kisho Kurokawa [50] entre otros.

Esta labor de rastreo y vaciado confirmé también la
continuada presencia en Civilia de The ltalian Townsca-
pe, cuyas imagenes descontextualizadas sirvieron para
construir un pintoresco, imaginario e italianizante Nunea-
ton, o el extendido, temprano y antifuncionalista transpro-
gramming que se aplicé a las obras. También puso de
manifiesto que la llamada a Portmeirion no era casual, y
que, bajo su aparente continuidad formal de megaestruc-
tural brutalismo, Civilia escondia un muy buscado eclec-
ticismo, enmascarado por su reproduccion en homoge-
neizador blanco y negro. También escondia interesantes
hallazgos, como la inclusion de edificios procedentes de
new towns modernas como Cumbernauld o Killingworth
(figura 10), pero también de otras como Welwyn Garden
City o Harlow, lo que, en cierto modo, no hacia sino refor-
zar la tesis de Hastings. Toda esta informacion sirvié de
base para la elaboracion de Civilia Decoded, una version
“descodificada” del libro donde se identifican las fuentes
arquitecténicas y documentales de cada collage, actual-
mente accesible en version digital®®. En una segunda fase
el equipo del proyecto examiné el material original y los
documentos de trabajo elaborados por Browne y Has-
tings que se conservan en el archivo del RIBA, lo que no
solo iluminé algunas zonas oscuras del libro y su proce-
so de produccién, sino que reveld la gran cantidad de
imagenes inéditas que produjeron los autores, suficientes
para editar una version alternativa del mismo.

34. Los ndmeros entre corchetes indican el nimero del collage en que aparece el proyecto.

DELHI SHOPPING GENTRE
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CUSTOM HOUSE, LONDON AIRPORT, HEATHROW; ARCHITECTS: MANNING AND CLAMP

The basin is neither isolated nor segregated.
‘Walks, 127, are provided for any citizen who lives
in the neighbourhood and children are protected
by the layout, which foils them at key points.

thei
rolo as cook, housckeeper, nurse, lnyer of the
table, maker of the bed. No change there, the
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admittedly, just as leth
as th s conveniences arc Incking, but the

these, leaving out of account the army of home
dispensers (of aspirin ef al), three million were last
* Joko
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35. Quiza los ejemplos mas destacados sean el Santuario del Amor Misericordioso en Perugia, de Julio Lafuente [118, 119], que es reescalado para transfor-
marse en la catedral, y el edificio de las Naciones Unidas (1966) de Emilio Duhart, en Santiago de Chile [107], cuyo elaborado patio central es reimaginado
€OMo unas monumentales termas.

36. El proyecto, adn en desarrollo, puede consultarse en: The Civilia Project [en linea] Disponible en: https://civilia.photo.blog/ 10
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11.  The Civilia Project: cronologia ficticia de la ciu-
dad, elaborada a partir de las fechas de construc-
cion de los edificios. Escenarios correspondientes a
1959, 1960, 1961, 1962, 1963, 1964 y 1967 (en

12. Diorama con simulacion de profundidad reali-
zado a partir del collage 80 del libro.

13. Maqueta digital realizada a partir de la inter-
seccion de dos collages contiguos.

PROYECTO, PROGRESO, ARQUITECTURA
51

grande). Este ejercicio permite identificar visualmen- 14. Fragmentacion de los collages en elementos y
te qué periodos fuerqr} los mas favorecidos por los ubicacion sobre una reconstruccion digital de la to-
autores en la confeccion de la ciudad. pografia del lugar.

Cumbernauld Housing
iect L HughVitson

Location: Cumbernauld New Town, Glasgow

Pavillion of Japan
A hinobu Ashihara
Location: Montreal, Canaga

Queen Elizabeth Hall & Hayward Gallery
ArchitetsGLC Hubert Benntt
I "

The Cannen
Architects: Josegh Esherick and Associaies
Location:San Francisco Bay, USA

Trinity College Dublin Berkley Library |
Architect: Ahcenc urton nd Korlek |
Cocsion: Dubi. siand /

Yamagata Dreamland Restort (
Aechitecis Kicha Kurokawa
Lot

ik U5 | &

Yukari Cultural Kindergarten \ W 5
et Cutuel o

1

La investigacién historiografica, tanto en su vertiente
pedagdgica como de produccion de conocimiento, su-
pone, en cualquier caso, tan solo una de las mitades del
proyecto, cuya finalidad es subrayar la productividad de
una aproximacion proactiva hacia la historia, asf como
el particular valor pedagdgico-proyectual de estos do-
cumentos situados fuera de la ortodoxia. Completada
la exégesis del documento original, las siguientes fases
del proyecto contemplaban varios ejercicios: desde la

elaboracién de una cronologia ficticia de la ciudad basa-
da en las fechas de realizacion real de los edificios que
conforman los collages (figura 11) hasta una restitucion
planimétrica del conjunto, a partir de la cual utilizar Civilia
como ambito de actuacion para diversos talleres de pro-
yectos. Los intentos de reconstruccion arrojaron la, por
otra parte, esperable conclusion de que, mas alla de una
sucinta organizacion general, los collages no respondian
a una forma urbana definida, presentando abundantes
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contradicciones, puntos oscuros e incompatibilidades.
Este punto fue confirmado con la realizacion de dife-
rentes dioramas y maquetas, tanto fisicas, en las que
se trataba de hacer corresponder collages adyacentes
para visualizar una “esquina” de la forma urbana, como

virtuales, en las que el despiece y superposicion de los
collages sobre la topograffa de Nuneaton permiten re-
construir, parcialmente, un paseo virtual por la ciudad
(figuras 12, 13 'y 14). Lejos de suponer un handicap, es-
tas discontinuidades redundaron en el interés de Civilia
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como proyecto abierto que, aunando concrecion e inde-
finicion, invita, como el collage, con sus puntos ciegos
y zonas de colision, a la participacion. En su conjunto,
el aun en curso Civilia Project nos reafirmé, ain mas, si
cabe, en el interés que estos “otros” de la historia y de
la historiografia de la arquitectura pueden adquirir como
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herramienta pedagdgica en varios ambitos, pero muy en
especial en su interseccion con el ambito del proyecto
dentro y fuera del taller. Revisitar Civilia invita a recuperar
una estrategia para el estudio y el ejercicio del proyecto
urbano quiza alin mas relevante ahora que en el momen-
to de su publicacion.m

Bibliografia citada

AA. W. Civilia; The Professionals Comment. En: The Architects’ Journal. Londres: The Architectural Press, 30 junio 1971, Vol. 153, n.° 23, pp. 1452-1455.
ASTRAGAL. BBC's Civilia. En: The Architects’ Journal. Londres: The Architectural Press, 1 diciembre 1971, Vol. 154, n.° 48, p.1214.

ASTRAGAL. Browne in Nuneaton. En: The Architects Journal. Londres: The Architectural Press, 29 marzo 1972, Vol. 155, n.° 13, p. 647.

BANHAM, P. Reyner. De Wolfe the Author? En: The Architectural Review. Londres: The Architectural Press, noviembre 1975, Vol. 158, n.° 945, p. 322.
Bristol Docks Opportunity. En: The Architects’ Journal, 27 marzo 1974. Londres: The Architectural Press, Vol. 159, n.° 13, p. 651.

BRUNO, Giuliana. Ramble City: Postmodernism and Blade Runner. En: October. Cambridge, Mass.: MIT Press, verano 1987, Vol. 41, n.° 102, pp. 61-74.
CULLEN, Gordon: Townscape Casebook. En: The Architectural Review. Londres: The Architectural Press, diciembre 1949, Vol. 106, n.° 636, pp. 363-374.
CULLEN, Gordon. New Marlow. En: The Architectural Review. Londres: The Architectural Press, julio 1950, vol. 108, n.° 643, pp. 56-67.

CULLEN, Gordon. Townscape. Londres: The Architectural Press, 1961.

DE WOFLE (sic), Ivor. Civilia: The End of Suburban Man; A Challenge to Semidetsia, Londres: The Architectural Press, 1971.

DE WOLFE, Ivor. “Townscape. A Plea for an English Visual Philosophy Founded on the True Rock of Sir Uvedale Price”. En: The Architectural Review.
Londres: The Architectural Press, diciembre 1949, Vol. 106, n.° 636, pp. 354-62.

PROYECTO, PROGRESO, ARQUITECTURA
53

DE WOLFE, Ivor. The Italian Townscape. Nueva York: G. Braziller, 1966.

DE WOLFE, Ivor. Civilia: The End of Suburban Man; A Challenge to Semidetsia. The Architectural Review. Londres: The Architectural Press, junio 1971,
Vol. 149, n.* 892, pp. 326-408.

ERTEN, Erdem. I, The World, The Devil and The Flesh: Manplan, Civilia and H. de C. Hastings. En: The Journal of Architecture. Londres: Routledge,
2012, Vol. 17, n.° 5, pp. 703-718.

ERTEN, Erdem. Townscape as a Project and strategy of cultural continuity. En: John PENDLEBURY; Erdem ERTEN; Larkham J. PETER, eds. Alternative
Visions of Post-War Reconstruction: Creating the modern townscape. Londres-Nueva York: Routledge, 2015, pp. 35-53.

GLANCEY, Jonathan. Townscape and the AR: Humane Urbanism in the 20th Century. En: The Architectural Review [online], 7 junio 2013 [consulta:
23-09-2019]. Disponible en: https://www.architectural-review.com/essays/viewpoints/townscape-and-the-ar-humane-urbanism-in-the-20th-cen-
tury/8648215.article

HEATH, Stephen D. Back to the Picturesque? En: The Architects’ Journal. Londres: The Architectural Press, 18 diciembre 1974, Vol. 160, n.° 61, pp. 1410.
MOORCRAFT, Colin. Spoilt-tip City by Colin Moorcraft. En: New Scientist. Londres: New Science Publications, 16 diciembre 1974, Vol. 52, n.° 774, p. 180.
MULLIN, Stephen. Civilia (Book Review). En: New Society. Londres: New Society Ltd., 9 diciembre 1971, Vol. 18, n.° 480, p. 1161.

NAIRN, lan. Outrage. The Architectural Review. Londres: The Architectural Press, junio 1955, Vol. 117, n.° 702. Reeditado como: NAIRN, lan. Outrage:
On the Disfigurement of Town and Countryside. Londres: The Architectural Press, 1959, pp. 363-460.

NAIRN, lan. Counter Attack. The Architectural Review. Londres: The Architectural Press, December 1956, Vol. 120, n.° 719, Reeditado como: NAIRN,
lan. Counter Attack Against Subtopia. Londres: The Architectural Press, 1957.

POWERS, Alan. Civilia Revisited, 2018 (no publicado). Introduccion en: DE WOLFE, Ivor. Civilia: The End of Sub Urban Man. Londres: Artifice Press,
2018 (no publicado).

THE EDITOR. “The Second Half Century”. En: The Architectural Review, 1947, Vol. 101, n.° 601.
WILLIAMS, Richard J. The Anxious City: British Urbanism in the late 20th Century. Londres: Routledge, 2004

Luis Miguel Lus Arana (Portugalete, 1976) is an architect, PhD and urban planner-designer. In 2001, he obtained the degree in
Architecture, Urban Planning and Design from the School of Architecture of the University of Navarra (ETSAUN) after additional studies
in the Istituto Universitario di Architettura di Venezia. In 2002 he joined the PhD program in the University of Navarra, and in 2008 he
completed a Masters in Design Studies in the Harvard GSD focused on Theory and History of Architecture. In 2008-9 he returned as a
visiting fellow (Harvard GSAS/ GSD) in order to develop research for his PhD dissertation “Futuropolis” (2013). Since 2013 he teaches
Theory and History of Architecture in the University of Zaragoza. His research deals with Utopian and Visionary Architecture and Urban
Design, as well as with the interactions between popular culture, mass media and Architecture.

Stephen Parnell (Worksop, Nottinghamshire, 1971) is a lecturer in architecture at Newcastle University, interested in architectural
criticism and journalism, post-war architectural history, the sociology of the architectural profession and the role the media play in it.
His PhD, ‘Architectural Design 1954-1972: the contribution of the architectural magazine to the writing of architectural history’, com-
pleted under Peter Blundell-Jones at Sheffield University, won the 2012 RIBA President’s Award for Outstanding PhD Thesis. That year,
he also exhibited ‘Architecture Magazines: Playgrounds and Battlegrounds’ in the Padiglione Centrale of the 2012 Venice Biennale.
Parnell is currently extending his PhD research to the Post-Modern years thanks to a RIBA Research Trust Award and will soon write a
full critical history of AD magazine from 1930 to 1992 and its relationship to architectural culture, history and practice. He regularly
contributes to the architectural press and was shortlisted for the IBP’s Architecture Writer of the Year in 2011 and 2012. Since 2020
he is Editor-in-Chief of The Journal of Architecture.

L. M. LUS ARANA; S. PARNELL. “Learning from civilia. Heterodoxias criticas, historiografia...”. Proyecto, Progreso, Arquitectura. Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND - DOI http://dx.doi.org/10.12795/ppa.2020.i22.02

L. M. LUS ARANA; S. PARNELL. “Leaming from civilia. Heterodoxias criticas, historiografia...”. N22 Arquitectura e investigacion aplicada.... Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND -DOI http://dx.doi.org/10.12795/ppa.2020.i22.02



N
&
o
3
o
I
o
159
=)
(o)
=
o
[
&)
(=1
<C
~
=
N
&
&
o
=
S
159
a
i
=
[
(=)
[¥)
o
]
©
b}
=
|
o
2
~
N
=
D
€
~
~
>
0
<
~
~
~
N
=
o
122
<
3
w
(5]
k=]
=
©
=3
@
2
=
=
(=]
I
S
154
=3
©
=
<
&
=
2
©
e
S
o
=
<<
o
@
@
e
>
o
2
a
S
2
©
I3
>
o
2
a
©
=
©
=
=1
5]
S
[
2
=
o
=
O
=
©
a0
=
S
2
=
1)
©
S
=
S
1]
.S
=
(=]
k=3
=
5]
L5
T
<
=
S
=
o
<
a0
=
=
©
(5]
=
5}
=
©
o
%]
-
<
o
<
P
=
=]
=
—

o~
=
<
fal
S
I
o
&
<
=%
S
=
1)
<
~
N
=l
=}
)
(5
k=)
=
>
2
=
=
E=]
=
S
a
|
=)
=
(&}
=
=
)
(5}
o

N22_ ARQUITECTURA E INVESTIGACION APLICADA. VISIONES HETEROGENEAS
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In June 1971, The Architectural Review (AR from here onwards) published, as its 892nd issue, the special number
Civilia: The End of Suburban Man; A Challenge to Semidetsia® (figure 1), a reduced edition of the eponymous book
that The Architectural Press would publish later that year. Both signed by Ivor de Wolfe?, the usual penname of Hubert
de Cronin Hastings, owner and chief editor of the magazine, they focused on the description of the Civilia mentioned
in the title, an English New Town designed for one million inhabitants and located in Nuneaton, within the triangle
demarcated by Manchester, Liverpool, and London. Nothing in this, except for, perhaps, the decision to devote a
whole issue to a single project, seemed uncommon in the AR. After all, this was the period where Milton Keynes, whose
masterplan had been presented two years earlier, was being built: the crown jewel of post-war English urban planning,
and ultimate exponent of the second generation of New Towns. The nub of this particular matter was that Civilia,
presented in the book through a series of rhetorical texts, succinct diagrams, and especially, splendid photographic
collages, was neither a built city nor even a design or a proposal, but a piece of fiction.

TOWARDS A TOWNSCAPE. HASTINGS AND THE ARCHITECTURAL REVIEW

Despite its definite heterodoxical nature as a piece of architectural theory and criticism, Civilia was a product that
fit perfectly within the history of the AR, and, more precisely, within Hastings’s editorial tenure there (1927-1973). A
member of CIAM since 1928, Hastings had introduced the emerging European Modernism to the pages of the AR at
an early stage, but always from a decidedly anti-dogmatic point of view, as epitomized by the campaign supporting the
concept/term Townscape. Civilia marked the beginning of the end for this campaign which the magazine championed
from 1949%. Hastings, who studied Architecture before finally deciding on Fine Art, especially rebelled against what
he regarded as the inanity of both pre- and post-war English urban planning. With the former, he disagreed with
the enchantment felt towards the Garden City model, which had consequently promoted a suburban model rich in
semi-detached housing (hence the term semidetsia). From the latter, he disliked the uniformity that modern planning
imposed on the urban form, in which Milton Keynes, “an autistic little demon that should be garrotted*”, appeared as
a paradigmatic example. Thus, Hastings outlined an editorial line and an aesthetic, social and urban ideology that
was marked by modernity in terms of architecture, a support for density in urban planning, and a desire to recover the
essence of the picturesque in the design of the city.

This agenda was developed through two specific sections of the magazine, alongside the occasional special
issue, and was eventually published in book form by The Architectural Press. Special issues included lan Nairn's
Outrage (1955) and Counter Attack (1956)°, which represented the most up-front and enraged critique of the suburban
model. The more positive half of this battle was embodied by “Townscape”, a section launched by Hastings, whose
main author and principal, although not exclusive contributor, was Gordon Cullen, an editor and art director of the
magazine. Through its many installments, this section showed an eminently visual approach to urban planning
and design, illustrating rather than explaining the philosophy, spirit or intent behind the intellectual project gathered
around the word landscape. In the eponymous book, published in 1961, Cullen refered to Townscape as ‘the art
of giving visual coherence and organization to the jumble of buildings, streets and spaces that make up the urban
environment’, stating further, that the basis for urban design action should be the search for emotion and ‘drama’®.
This romantic attitude, linked to a picturesque approach to the design of space was even more explicitly underlined
by Hastings’s own contribution to the project: the book The ltalian Townscape (figure 1). In it, writing as De Wolfe,
he used the photographs taken by his wife Hazel -here “Ivy” De Wolfe- in around fifty Italian cities to denounce, by
contrast, the inanity of modern urban design and at the same time illustrate the benefits of a picturesque approach
to the city.

Civilia would be the last entry in this lineage of publications linked to the Townscape campaign, working as its
testament and, in a way, also an epitaph. It did so by introducing an apparently dissonant note, resorting to satire and
fiction, which might a priori seem out of place, but which is not so extraneous when one examines the history of the AR.
Published just two years before Hastings retired from his position as editor-in-chief, Civilia came to illustrate, but also
to summarize, two decades of debate in the AR. It was therefore necessarily -and also intentionally-, constructed as
a quotational document. The ideas in the book were largely drawn from Hastings’s earlier texts, and the architectures
featured in the spectacular collages that illustrated it all came from the AR publication archive, and the backgrounds
were mostly borrowed from The ltalian Townscape. In the latter we also find a precedent for Civilia: among the fifty cities
of the book, Hastings included one that he had not been able to visit: Sforzinda, the city described in a novelesque way
by Filarete in his Libro Architettonico (1464)".

REALITY/FICTION, SATIRE/CRITICISM, TEXT, COLLAGE, AND VISUAL THINKING
Asinthe Libro, there exists in Civilia a tension between text and image, although here the visual is clearly privileged. This
does not limit, however, its textual capacity. In fact, it can be argued that in Civilia there is a very obvious cohabitation
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of a text, outlined by the written discourse, and one or more subtexts, corresponding to the narratives that appear both
within the collages and in the interactions between them and the texts. In the book Civilia, we can identify two different
parts. The first, of around forty pages, presented a collection of short texts by several authors: after a succinct foreword
by lan Nairn, Rodney Carran and Michael Rowley provided a Planners’ Report that explained the proposal’s territorial
fit, and discussed its suitability by contrasting it with the shortcomings of the New Towns®. The second part, the Site
Analysis by the book’s co-author, Kenneth Browne, provided the closest thing to a general description of the proposal
that can be found within it: Civilia, the city, located within Nuneaton’s municipality, took as the center of its development
the area occupied by two disused quarries (figures 2 and 4). The choice of this site responded to several reasons,
each of a different nature: on the one hand, Nuneaton enjoyed a privileged geographical location, placed centrally with
respect to the largest surrounding nodes of population and economic activity. Also, it was located less than twenty
miles from several other important nodes such as Birmingham, Coventry and Leicester, with which it was connected
by major traffic routes. This provided the perfect occasion to create a point of centrality that would introduce the
necessary density into the surrounding suburban sprawl. On the other hand, the artificial landscape created by man’s
industrializing activity (figure 2), whose regeneration and reuse only highlighted the suitability of the urban philosophy
promoted by the AR, provided exceptional opportunities for the desired drama (figure 3).

“[lln sharp contrast with the flat boredom” of the Midlands, the area taken up by the quarries, with its “open
wounds” on the surface and the artificial mounds created by the extracted materials, created “a moon landscape of
enormous holes and pyramids and plateau jutting out sphinx-like above the canal [...] giant amphitheatres of some
forgotten but heroic past™. Browne and De Wolfe would take advantage of this “intense” landscape, tumning it into
the center of the new development: Civilia would firstly occupy a strip of land on an artificial plateau to the north of
Nuneaton gently sloping to the southwest and with an abrupt drop of about 30 meters to the East, delimited by the
course of the Coventry Canal, and the Anker River beyond. Following the example of the Mancetter quarries, located
just a few miles to the north and recently reforested and transformed into a reservoir, the design proposed the flooding
of the northeast border. Thus, an artificial lake was created between the new city and the river (figure 3). Similarly, the
four main excavation pits were flooded as well, subsequently becoming marinas within the city (figures 5 and 6). A
newly created branch of the canal -whose curvature delimited the eastern end of the area- completed this operation,
adding an industrial dock at its end, and a connection between it and the largest of the inland marinas. Internally, the
city was divided into a series of “districts”, generically represented in the plans by big blots of color: from the south to
the north, Bridgehole, the canal district, the Citadel, comprising the two largest artificial hills, and the Pop End which
constituted the “seafront”, rounded off on its northern edge by a huge university district that extended inside the city. To
the west of these, and again from the south to the north, the Tuttle Hill neighborhood housed the main gathering space,
colorfully baptized as Field of Mars, with the Business Center completing the metropolitan area. On the periphery of
all these, several other regions completed the characterization of the city adding a few supplementary functions: a
zone for “heavy industry” surrounding the industrial dock, several pockets of vegetation to the west and the north, as
well as a large recreational area -Spa- and an archipelago of islands -Tivoli- on the lake’s opposite shore, completed
the design.

Following these succint explanatory texts, the rest of the narrative was supplied by De Wolfe, who, together with a
very brief “Introduction” and “Conclusions”, also supplied a theoretical-propagandistic essay, “Towards a Philosophy
of the Environment”, where, peppered by a constellation of varied references -from Mumford and Geddes to Paolo
Soleri, from Adam Smith to Baudelaire- that evidenced its real nature as a collage of previous texts, he articulated a plea
against sprawl. After this text, the bulk of the book was devoted to the description of the city, presented in a picturesque
tour organized, according to modernist principles, into different zones: Marina, Quay, Pop End, Ambulatory, Street,
Home, Green, and Tivoli. The text, written in a “highly emotive language”, and rich in “sweeping generalizations”,
served a twofold purpose -explanatory and critical- both describing the city and simultaneously criticizing the urban
planning of the New Towns, together with the social conditions they helped perpetuate’®. In the description, Civilia was
presented as the result of “the expansion of a historical site to full maturity”", and Hastings did not skimp on casually
introducing such quaint names as Windmill Street -“the Oxford Street of the city”-, Swan Wharf, and many others that
contributed to humanizing an urban form that portrayed the integration of the pre-existing and the new, following the
Townscape philosophy.

De Wolfe’s descriptions were secondary, anyway, to the magnificent collages with which Kenneth Browne, architect
and an editor of the AR, and Priscilla Baschieri-Salvadori, Hastings’s daughter, constructed Civilia's image'. In his
review of the book for New Society, Colin Moorcraft pointed out that “Civilia is very much the product of visual thinking
- visual decisions taken for visual reasons”'®. This must have been proudly received by Hastings, who had already
announced on the pages of the AR in 1947, the project of “visual reeducation” that lay in the creation of Townscape,
and which he would outline wth the help, among others, of one of the then-editors of the magazine, Nikolaus Pevsner'.
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Civilia came, then, to illustrate a project gestated over three decades, in which Browne, who had already contributed
some diagrams to The ltalian Townscape, took the torch from Gordon Cullen, for whom he had started working as an
assistant. It was not an unprecedented experiment, either: Cullen himself had presented, on the pages of the AR, the
fictional New Marlow, a riverside New Town that preceded Civilia with less ambition and on a reduced scale™®. In Civilia,
however, Hastings insisted on using photographs, which led to a titanic assembly task, where hundreds of images
of buildings published in the AR were pieced together on top of backgrounds borrowed from The ltalian Townscape
(figures 7 and 8) in order to ultimately produce 189 imaginary views of the city’®. Here, Browne and Hastings heralded
the figure of the urban bricoleur, which Colin Rowe would import from Claude Lévi-Strauss for his Collage City, which,
in a certain way, Civilia also heralded, being both “equally delighted by the juxtaposition of fragmentary designs”"’. The
result was an urban form located somewhere between megastructures and a “brutalist vernacular” whose eclectic
essence, born in the juxtaposition of old and new, as well as modernisms from different periods and ancestry, was
disguised by its density and the collageur’s craft'®.

But the use of photographic collage would also have other additional consequences regarding the polysemic
and textual potential of images. On the one hand, because it recovered images from previous works, it constructed
a certain chronicle of a period of architecture’s history, as well as a history of the AR itself, and of Hastings'’s editorial
tenure there. Each image and each building introduced, with their presence, a semantic and historical charge of their
own, adding to the intertextual narratives that arose with their recontextualization and interaction with the images that
surrounded them. In the processes of defamiliarization and refamiliarization caused by collage, the scale of buildings
was altered, as was their function or purpose, sometimes several times throughout the book: Moshe Safdie’s Habitat
67 in Montreal was successively reimagined as a student dormitory in the university area (figure 9) and as part of
the marina, among other locations. The same would happen with other buildings, thus questioning the already
disputed univocity of the relationship between form and function in modern architecture. These processes fostered the
appearance of local discourses and alternative readings, both within each image and in the interplay between these
and Hastings's provocative text, which anyway invited the reader to omit literal interpretations and favored reading
between the lines, whether in a predetermined or an open manner, following a scheduled alternative reading or, quite
possibly, one just left to chance. If utopia has traditionally been dialectically opposed to history, Civilia was presented
as an allegedly utopian fiction, located outside of history, but constituted by historical fragments: a meta-narrative
constructed with images of late modernity which, paradoxically, generates a postmodern collection of petites histoires;
a fiction built on a series of “geographical and temporal displacements” that created an uber-modern precedent of the
postmodemn “everything here and now”'.

However, all these readings were left out of the discussion at the time of Civilia's publication. The reason that
Hastings insisted on the use of photography might be explained, at least partially, by the sheer will to endow Civilia with
a patina of veracity, even though the photocollage technique would ultimately contribute both to this and the opposite
effect. At the heart of Townscape lay the foundational conviction that human beings do not perceive the city in plan.
Cullen stressed that it is through the “facully of sight”, and even more so, through “serial vision” that we apprehend the
urban environment, therefore vision should also be the tool of choice for urban design. The photocollage technique
seemed like a further step in the right direction, introducing a multiplicity of points of view in each image that stressed the
cinematic conception of urban landscape and its perception, making Civilia one more tool in the “visual re-education”
both of architects and the general public to whom they sought to make the urban project more accessible®*®. One
wonders to what extent the cognitive dissonance caused by collages, especially to those who recognized the sources
of the individual fragments, would help in this accessibility, as well as to what extent Civilia was really a “product
of visual thinking”: that is, one wonders whether Hastings prescribed the “visual design” of Civilia, or there was an
actual feedback loop where the text inspired the shaping of the images, which in turn, once assembled, suggested
corrections in the content of the text. The critics at the time would mostly simply dismiss the feedback loop and focus
on the collages as the book’s main point of interest; the only one, in many cases.

THE CIVILIANS' RESPONSE. AN EPHEMERAL CONTROVERSY

Despite its marked end-of-cycle nature, when seen from today’s perspective, Hastings’s intention at the time was to
make Civilia not only an example of a certain vision about planning, presented in the form of a seductive urban image,
but also to foster a controversy that would activate the debate around the planning. Thus, as soon as its first version
was published, the AR circulated copies of the magazine among professionals and critics. Their multiple reactions
were first published in a section of The Architects’ Journal (AJ) in June 1970, and then proudly reprinted on the dust
jacket of the expanded edition®'. Among the most positive comments were those of Hugh Wilson, one of the leaders
of the design of Cumbernauld New Town, who praised the efforts of the “urban planners”, even if he ended on a
bittersweet note: “C’est magnifique, mais ce n’est pas la vie"?. Even more enthusiastic were Clough Williams-Ellis, a
veteran architect responsible for the tourist village of Portmeirion in North Wales -a sort of vernacularized precedent
of Civilia built in the manner of an Italian village- or urban planners such as Edward Hollamby and Leslie Ginsburg,
who claimed that it “should be fostered and made real”?. On the opposite side were reactions such as those of Peter
Smithson, Peter Cook or, above all, Sir Frederic Osborn, co-founder of the National Garden Cities Committee, who,
consciously providing Hastings with the headline he was looking for, would refer to Civilia, in a Shakespearean twist,
as “an odious, damned lie.”2*

PROYECTO, PROGRESO, ARQUITECTURA

Despite Civilia’s relative consignment into oblivion today, many other comments would follow these, in both the
specialized and general media. The book and the city were even subject to debate on the BBC on two occasions®.
However, the breadth and depth of the discussion it generated would be disappointing on the whole. Hastings and his
successors did not give up, however, and would try to extend its life in several ways, mostly on the pages of different
Architectural Press publications. The full-page announcements of the book were seconded by nods to Civilia in the
advertisements published in the journals by companies such as Blackburn Developments or Ryman, which claimned
that “Civilia phase two is possible”. Frequent editors’ notes appeared, speaking about the alleged interest sparked by
the proposal in different venues®, and both the AR and the AJ continued to publish letters from readers referring to
the project years after it was published®. More interesting would be the application cases that would try to apply the
“Civilia method” to real-life, smaller-scale scenarios. Between April 1972 and August 1974, the AR published several
proposals which, moving beyond Gordon Cullen’s recording exercises in his Townscape Case Studies, “civilized”
the vast dock area of London, Irvine New Town'’s waterfront and, in a vernacularized version, the Easter Ross area,
also in Scotland. All of these included new diagrams and photocollages by Browne, where he would add additional
items to Civilia’s already extensive catalog of architectural appropriations. This move somewhat echoed an earlier
attempt to extend Hastings’s campaign beyond the pages of the AR, when Cullen, Browne & Naimn created a short-
lived Townscape consultancy. However, despite the fact that in March 1974 the AJ introduced what appeared to be
the first heir to Civilia, a proposal by the Bristol City Docks Group to create a dense urban fabric in the city’s disused
docks in the manner of Hastings and Browne, after these few attempts, the Civilia project would not see any further
developments?,

Many obvious criticisms could be targeted at the book if we took it as a genuine proposal for urban development:
from its refusal to address the traffic issues to the problems the normative laissez-faire that the authors seemed to
advocate would face when the formal result, which was Civilia's greatest attraction, was not executed by a single hand
controlling the allegedly organic form of the urban collage. Most of the criticism focused, anyway, on the social aspects
of the project. Civilia, like the Townscape project as a whole, had the ultimate goal of bringing citizens into planning,
and it did so by exchanging the -demiurgic- plan view of the technicians for the perspectival vision of the inhabitants.
However, the reality was that in Civilia “social needs” were very obviously, “secondary to appearance®”, and, as Tom
Hancock pointed out, it seems dubious that a better society, of augmented sensitivity, can be modeled simply by
means of creating “a contrived urban setting, however marvellous”. Civilia was too much an haute-bourgeois fantasy;
even more so than Milton Keynes, which, “compared with Civilia, [...] is a place of the rabble or the mob...”. It was, in
short, a fiction born out of “a privileged world-view “3' A nostalgic ode to several movements that had long ceased to
be avant-garde, it was a document which, at the time of its publication, was already ten years behind reality itself, an
anachronistic curiosity promoted by a publisher at the end of his career that would quickly fall into oblivion®.

CIVILIA TODAY: THE CIVILIA PROJECT

However, after fifty years of relative obscurity, Civilia still retains some of the appealing traits it had at the time of
publication, as well as some others. Today, Civilia’s history-fiction has become simply history: on the one hand, it
establishes part of the the history of the AR, and of specialized publications in general. On the other, it constitutes a
particular, slanted historicization of the period of modern architecture in which it is inscribed: Civilia, examined today,
provides an interesting, although highly idiosyncratic review of phenomena of particular current academic prominence,
such as late British modernism and brutalism in general. It also provides a critique of urban planning in the second
postwar period, together with some valuable context that grants it great potential as an educational tool.

It is this belief that led, in spring 2019, to the creation of the Civilia Project, a teaching and research project
framed within the Stage 5 Linked Research module of the Master of Architecture programme at Newcastle University®.
Since the final goal of the unit was that students wrote a short dissertation, this experience set out to use Civilia as
an entry point/tool/device for the study of late modernity, following the line of research on brutalist architecture that
characterizes an important part of the academic output of the institution. Some other lines specific to the teachers’
research were added to it: one related to the study of architectural publications, mainly Anglo-Saxon periodicals
another which deals with the historical use of fiction as a tool for the creation of discourses and, a final one focused
on the use of photocollage as a tool to produce architectural imagery. Taking these as starting points, the first activity
consisted of identifying the different elements that made up the collages in Civilia, working with the hypothesis that
they would primarily come from the pages of the AR, and that they should have been published in the decade prior
to the publication of the book. Thus, the students started diving into this specific period guided by a large number of
architectural works that they encountered in their original context: within the pages of magazines published at the time
they were built (figure 10).

Conversely, the study of this period of the AR resulted in a deeper knowledge of Civilia and the architectural
status quo in which it appeared, confirming, but also adding some precision to some of the statements that the usual
historiography has made about the book. Certainly, Civilia is a very British fiction, and there is a predominance of local
elements in it, such as the ubiquitous Southbank Center, Barbican Estate, or the Thamesmead housing development,
all of them in London, along with a few undeveloped projects and lesser-known works, some of them lost, such as
Patrick Gwynne’s Serpentine Restaurant (1964) [109, 110], or Owen Luder’s iconic leisure center in Gateshead (1962)
[117]. They all illustrate the extent to which brutalism, taken in the most conventional usage of the term, became a
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“local style” in Britain. The research also confirmed, as expected, that Civilia was built, for the most part, with buildings
constructed and published in the 1960s, with a few notable exceptions of particular historical interest, such as the
elevated look-outs over the Thames projected by Brown and Chamberlin for the 1951 Festival of London [101], or Alton
West, completed in 1959 [94, 129, 133, 134], which plays a prominent role in the city’s residential fabric.

However, this does not exclude a large presence of “geographical displacements” featuring numerous architectures
either of exposed concrete, such as the building of the Art and Architecture School at Yale, by Paul Rudolph [95], or
the Teledyne Systems Company Plant (Northridge, 1968) by César Pelli (figure 8), transfigured here into the resonant
National Inland Waterways Museum [62]. Added to these American examples, the authors also included a handful of
Canadian projects, such as Luigi Moretti's Montreal Stock Exchange Tower [121], transformed into the town hall, plus a
few others from Australia and New Zealand that completed the Anglo-Saxon scene. Less profuse is the representation
from continental Europe, as well as that of Latin America, Asia and the Middle East, with only a few inclusions from Italy,
Chile, Israel, India and Kuala Lumpur, even if they sometimes did play a leading role®. Japanese modemity deserves a
special mention, which since the hurried creation of the metabolist group in 1960 had enjoyed its own place in Western
media; the AR itself had dedicated a special issue to Japan in 1962, and Civilia would incorporate recent samples of
work by Kenzo Tange (figure 8) and Kisho Kurokawa [50], among others.

This process of digging and tracing also confirmed the continued presence in Civilia of The ltalian Townscape,
whose decontextualized images were used to build a picturesque, imaginary, and lItalianate Nuneaton, or the
widespread, early, and anti-functionalist transprogramming that was applied to the works featured. It also revealed that
the callback to Portmeirion was not accidental, and that, under the apparently formal continuity of its megastructural
brutalism, Civilia harbored a much sought-after eclecticism that was masked by its reproduction in a homogenizing
black and white. Also, it unveiled interesting findings, such as the inclusion of buildings both from modern new towns
like Cumbernauld or Killingworth (figure 10), as well as from Welwyn Garden City or Harlow, which, in a way, only
reinforced Hastings’s thesis. All this information served as the basis for the elaboration of Civilia Decoded, a “sorted
out” version of the book where the architectural and printed sources of each collage are identified, currently accessible
in its digital version®. In a second phase, the project team examined the original material and working documents
produced by Browne and Hastings currently in the RIBA archive, which not only shed some light on a few obscure
areas of the book and its production process, but also revealed the large number of unpublished images that the
authors produced, abundant enough to publish an alternative version of Civilia.

Historiographical research, in both its roles as an educational and a knowledge production tool, is, however,
only one half of the project, whose purpose is to underline the productivity of a proactive approach to history, as
well as these documents’ particular pedagogical and design value located outside orthodoxy. Once the exegesis
of the original document was completed, the following phases of the project included several exercises: from the
elaboration of a fictitious chronology of the city based on the actual completion dates of the buildings that make up
the collages (figure 11), to a planimetric restitution of the whole, to provide a basis to use Civilia as a site for different
architecture studies. The different reconstruction attempts led to the expected conclusion that, beyond a loose general
organization, the collages did not correspond to a predefined urban form, and presented frequent contradictions,
obscure spots and incompatibilities. This point was confirmed with the construction of several dioramas and models,
both physical -trying to match up adjacent collages in order visualize a “corner” of the urban form- as well as virtual,
in which the collages were divided into pieces and superimposed on top of Nuneaton'’s topography, allowing a partial
reconstruction of a virtual walk through the city (figures 12, 13 and 14). Far from being a handicap, these discontinuities
just underlined the interest of Civilia as an open project which, combining specificity and lack of definition, invites
participation, like the technique of collage, with its blind spots and areas of collision. As a whole, the ongoing Civilia
Project reinstated in us, even more deeply (if that were possible) the interest that these “others” in the history and
historiography of architecture can acquire as a pedagogical tool in different fields, especially in their intersection
with urban planning and design both within studios in architecture school and beyond. Revisiting Civilia invites us to
recover a strategy for the study and practice of urban design which is perhaps even more relevant today than at the
time it was published.
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Autor imagen y fuente bibliografica de procedencia

Informacion facilitada por los autores de los articulos:

pagina 19, 1; pagina 20, 2 y pagina 21, 3 (Dibujos de Eduardo M. Gonzélez Fraile y Raquel Hurtado Garcia), 4 (Fotografia de Eduardo M. Gonzélez Fraile y José Ramén Sola
Alonso), 5 (Fotografia cedida por la Casa da Fabrica de la Catedral de Santiago de Compostela, por gentileza del arquitecto Jorge Ares); pagina 22, 6 (Dibujo de Eduardo M.
Gonzélez Fraile y Raquel Hurtado Garcia), 7 (Fotografia de Eduardo M. Gonzélez Fraile y José Ramon Sola Alonso); pagina 23, 8y 9; pagina 24, 10 y pagina 25, 11 (Dibujos de
Eduardo M. Gonzélez Fraile y Raquel Hurtado Garcia), 12 ( PONS SOROLLA, Francisco. Proyecto de restauracion de cubiertas y cuerpo claustral. Junio de 1962. Archivo General
de la Administracion de Alcala de Henares (AGA). Grupo de fondos (4). Fondo 117. Signaturas: 51/11777 y 51/11780); pagina 26, 13 (Dibujo de Eduardo M. Gonzélez Fraile y
Raquel Hurtado Garcia); pagina 27, 14 (Dibujo de Eduardo M. Gonzélez Fraile, José Ramon Sola Alonso y Raquel Hurtado Garcia); pagina 29, 15 (Fotografia de Eduardo M.
Gonzélez Fraile y José Ramén Sola Alonso), 16 (Dibujos de Eduardo M. Gonzalez Fraile y Raquel Hurtado Garcia); pagina 31, 17 y pagina 32, 18 (Dibujos de Eduardo M.
Gonzélez Fraile y Raquel Hurtado Garcia. ) - NOTA: Los montajes se han hecho sobre los planos histdricos de Conant, sobre el Plan General, redibujado, o sobre los
levantamientos del trabajo de campo; pagina 38, 1 (Canals. Special number. The Architectural Review, julio 1949, Vol. 105, n.° 107; NAIRN, lan. Outrage. The Architectural
Review. Londres: The Architectural Press, junio 1955, Vol. 117, n.° 702; NAIRN, lan. Counter Attack. The Architectural Review. Londres: The Architectural Press, diciembre 1956,
Vol. 120, n.° 719; CULLEN, Gordon. Townscape. Londres: The Architectural Press, 1961; DE WOLFE, Ivor. The Italian Townscape. Nueva York: G. Braziller, 1966; Manplan n.° 8.
The Architectural Review. Londres: The Architectural Press, septiembre 1970, Vol. 147, n.° 883; Collage City. The Architectural Review. Londres: The Architectural Press, agosto
1970, Vol. 158, n.° 952); pagina 40, 2 (DE WOLFE, Ivor. Civilia: The End of Suburban Man; A Challenge to Semidetsia. The Architectural Review. Londres: The Architectural
Press, junio 1971, Vol. 149, n.° 892. Architectural Press Archive / RIBA Collections); pagina 40,3 (BROWNE, Kenneth; BASCHIERI-SALVADORI, Priscilla. Collage no utilizado.
Architectural Press Archive / RIBA Collections); pagina 41-42, 4, 5, 6 (CATENA NIETO, Diego. Diagramas realizados a partir de los dibujados por Kenneth Browne para Civilia:
The End of Suburban Man; A Challenge to Semidetsia. The Architectural Review. Londres: The Architectural Press, junio 1971, Vol. 149, n.° 892, pp. 346, 349, 350); pagina 44,7
(DE WOLFE, Ivor. The Italian Townscape. Nueva York: G. Braziller, 1966. Architectural Press Archive / RIBA Collections); pagina 44/46, 8, 9 (DE WOLFE, Ivor. Civilia: The End of
Suburban Man; A Challenge to Semidetsia. The Architectural Review. Londres: The Architectural Press, junio 1971, Vol. 149, n.° 892. Architectural Press Archive / RIBA
Collections); pagina 49, 10 (Collage realizado por los autores. Imagenes procedentes de: DE WOFLE, Ivor. Civilia: The End of Suburban Man. Londres: Architectural Press, 1971;
The Architectural Review. Londres: The Architectural Press, octubre 1965, Vol. 138, n.® 824; noviembre 1965, Vol. 138; n.° 825; diciembre 1965, Vol. 138; n.® 826; septiembre
1966, Vol. 140; n.° 835; julio 1967, Vol. 142; n.° 845; julio 1968, Vol. 144, n.° 857); pagina 50-51, 11, 12, 13, 14 (CORNELL, Daniel; MAYHEW, Richard; REEVES, Thomas;
SCHNEIDER, Lisa. The Civilia Project. Newcastle: University of Newcastle APL, 2019); pagina 56, 1 (SZARKOWSKI, John. The Photographer and the American Landscape. The
Museum of Modern Art: New York, 1963; SZARKOWSKI, John. American Landscapes. Nueva York: The Museum of Modern Art, 1981. ISBN 0-87070-207-6. Catalogos
digitalizados disponibles en http://www.moma.org; pagina 57, 2 (SALVESEN, Britt. New Topographics. En: Britt SALVESEN; Alison NORDSTROM, eds. New Topographics.
Géttigen: Steidl, 2009, pp. 11-67.; pagina 58, 3 (Library of Congress Geography and Map Division Washington, D.C. 20540-4650 USA dcu. LCCN 2010589962.; pagina 59, 4
(Library of Congress, Prints & Photographs Division, FSA/OWI Collection, LC-USF34- 081652-D [P&P] LOT 263; pagina 60, 5 (Man Made America: A Special Number of the
Architectural Review for December, 1950. The Architectural Review, 1950; TUNNARD, Christopher; PUSHKAREY, Boris S. Man-made America, chaos or control?: An inquiry into
selected problems of design in the urbanized landscape. Nueva York: Harmony Books, 1981. ISBN 0517543796. Cortesia de Penguin Random House LLC; BLAKE, Peter. God’s
Own Junkyard. The planned deterioration of America’s landscape. Nueva York/Chicago/San Francisco: Holt, Rinehart and Winston, 1964. ISBN 03-043885-3.; pagina 62, 6
(The Architectural Archives, University of Pennsylvania by the gift of Robert Venturi and Denise Scott Brown.; pagina 63, 7 (Center for Southwest Research, University of New
Mexico Libraries. Collection of J. B. Jackson Pictorial Materials from Various Sources, Series 1: the Paul Groth collection of J. B. Jackson American slides and images, 000-866-
11-003,; pagina 64, 8 (Center for Southwest Research, University of New Mexico Libraries. Collection of J. B, Jackson Pictorial Materials from Various Sources, 1940-1990,
000-866-1-T2-01. Library of Congress, Prints & Photographs Division, FSA/OWI Collection, LC-USF34- 040737-D [P&P] LOT 1363.; pagina 65, 9 (Coleccion de Paul F. Starrs y
Peter Goin. Todos los derechos reservados.; pagina 66, 10 (Center for Southwest Research, University of New Mexico Libraries. Collection of J. B. Jackson Pictorial Materials
from Various Sources, Series 3: The Chris Wilson collection of J. B. Jackson American slides, 000-866-5-J-06.; pagina 67, 11 (Center for Southwest Research, University of New
Mexico Libraries. Collection of J. B. Jackson Pictorial Materials from Various Sources, Series 1: the Paul Groth collection of J. B. Jackson American slides and images, 000-866-
6-K-04.; pagina 68, 12 (Center for Southwest Research, University of New Mexico Libraries. Collection of J. B. Jackson Pictorial Materials from Various Sources, Series 3: The
Chris Wilson collection of J. B. Jackson American slides, 000-866-6-P-17.; pagina 69, 13 (Library of Congress, Prints & Photographs Division, Carol M. Highsmith Archive, LC-
DIG-highsm-49794; pagina 74, 1 (MCHARG, lan L. Design with nature. Nueva York: New York Natural History Press, 1969, pp. 156-157); pagina 75, 2 (SAUNDERS, William, ed.
Designed ecologies: the landscape architecture of Kongjian Yu. Basilea: Birkhduser; 2012, p. 52. Autoria: © 1998-2020 TURENSCAPE All Rights Reserved); pagina 75, 3
(SAUNDERS, William, ed. Designed ecologies: the landscape architecture of Kongjian Yu. Basilea: Birkhduser; 2012, p. 53. Autoria: © 1998-2020 TURENSCAPE All Rights
Reserved); pagina 76, 4 (Imagen proporcionada por Batlle i Roig Arquitectura. © www.JordiSurroca.com); pagina 77, 5 (JAMES CORNER FIELD OPERATIONS, DILLER SCOFIDIO
+RENFRO. The High Line: foreseen, unforeseen. Londres: Phaidon, 2015, p. 383. © James Corner Field Operations); pagina 78, 6 (Imagen proporcionada por Burgos & Garrido
Arquitectos); pagina 79, 7 (Imagen proporcionada por Burgos & Garrido Arquitectos. Autoria: Equipo de fotografia formado por Ana Miiller & Jeroen Musch); pagina 80, 8
(DESVIGNE, Michel et al. Var Plain, Nice, France, 2006-2007. En: James CORNER; Michel DESVIGNE; Gilles A. TIBERGHIEN. Intermediate natures: the landscapes of
Michel Desvigne. Basilea: Birkhauser Verlag AG, 2009. © MDP-2016); pagina 81, 9 (DESVIGNE, Michel; MOURTHE, Sophie; CHIGNIER, Luc. Issoudun District, Issoudun, France,

2003. En: James CORNER; Michel DESVIGNE; Gilles A. TIBERGHIEN. Intermediate natures: the landscapes of Michel Desvigne. Basilea: Birkhauser Verlag AG, 2009. © MDP-
2016); pagina 83, 10 (Imagen disponible en linea: http://www.catpaisatge.net/fitxers/catalegs/CC/Memorial/Cartografia_general/8.%20Valors%20socials.pdf [consulta:
13-02-2020]. © 2005/2020 Observatorio del Paisaje de Catalunya / Hospici, 8 - 17800 OLOT); pagina 84, 11 (Imagen proporcionada por Jimmy Ta, coautor del proyecto.
Autoria de la imagen: Jimmy Ta. La imagen ha sido creada usando el software ArcGIS® de Esri. ArcGIS® y ArcMap™ con propiedad intelectual de Esriy se usaron bajo licencia
en el proyecto. © Esri. Todos los derechos reservados. Nota: Las imagenes han sufrido grandes alteraciones a través de herramientas graficas computacionales con el objetivo
de articular una idea. Los datos proporcionados en los mapas se crearon con fines de visualizacion y no se utilizaran para cuantificar resultados); pagina 85, 12 (Imagen
proporcionada por Jimmy Ta, coautor del proyecto. Autoria de la imagen: Yaxin Zhao. La imagen ha sido creada usando el software ArcGIS® de Esri. ArcGIS® y ArcMap™ con
propiedad intelectual de Esriy se usaron bajo licencia en el proyecto. © Esri. All Rights Reserved. Nota: Las imagenes han sufrido grandes alteraciones a través de herramientas
graficas computacionales con el objetivo de articular una idea. Los datos proporcionados en los mapas se crearon con fines de visualizacion y no se utilizaran para cuantificar
resultados); pagina 91, 93, 94, 95, 96, 1-6 (Center for Advanced Visual Studies Special Collection (CAVSSC), Massachusetts Institute of Technology, Program in Art, Culture &
Technology, Cambridge, Massachusetts); pagina 96, 7-8 (BURNHAM, Jack. Software, Information Technology. Nueva York: Jewish Museum, 1970); pagina 97-99, 9-15 (Center
for Advanced Visual Studies Special Collection (CAVSSC), Massachusetts Institute of Technology, Program in Art, Culture & Technology, Cambridge, Massachusetts); pagina 105,
1 (Fuente CCV); pagina 108, 2 (Fuente CCV/ ITC); pagina 107, 3 (Fuente CIRIA SUDS Manual); pagina 107, 4 (Fuente CCV); pagina 108, 5: (Fuente CCV); pagina 109, 6 (Fuente
CCV); pagina 110, 7 (Fuente CCV); pagina 111, 8 (Fuente CCV / ITC); pagina 112, 9 (Fuente CCV /ITC); pagina 113, 10 (Fuente CCV /ITC); pagina 114, 11 (Fuente Milena
Villalba); pgina 121, 1 (Fotografia del autor); pagina 122, 2 (TARTAGLIA, Nicolo, Quesiti et inventioni diverse, .35 y DURER, Albretch. Stich aus Diirers Anweisung zur Messung
mit Zirkel und Richtscheid, 1525); pagina 123, 3 (DA VINCI, Leonardo. Codex Atlanticus. f.767r. ©Veneranda Biblioteca Ambrosiana/Mondadori Portfolio); pagina 124-125, 4
y 5 (Fotografia y planos del autor); pagina 126-127, 6 y 7 (Fotografias del autor); pagina 128, 130-133, 8, 9, 10, 11, 12 (Dibujos del autor); pagina 135, 13 (BRAUN, Georg;
HOGENBERG, Franz. Civitates Orbis Terrarum. 1570, planta de la ciudad de Palmanova); pagina 140, 1 (Patronato de la Alhambra y Generalife); pagina 141, 2 (Dibujo: estudio
Alvaro Siza Vieira (ASV) y estudio Juan Domingo Santos (JDS)); pégina 142, 3 (BONI, Giacomo. Flora Palatina. Vegetazione e archeologi. Roma: Arbor Sapientiae, 2013);
pagina 144, 4 (Dibujo: estudio JDS. Fotografia: AA.WV. Guia oficial de la Alhambra y el Generalife. Madrid: Tf Editores, 2010); pagina 145, 5 (PRIETO-MORENO PARDO, Francisco.
Los jardines de Granada. Madrid: Cigliefa, 1952); pagina 146, 6 (Fotografia: Antonio Cayuelas Porras); pagina 147, 7 (Dibujo: estudio JDS. Fotografia: Antonio Cayuelas
Porras); pagina 148, 8 (Autor dibujo: estudio JDS. Autor fotografia: Antonio Cayuelas Porras); pagina 149, 9 (Fotografia: estudio JDS); pagina 150, 10 (Croquis: Alvaro Siza Vieira.
Fotografia: estudio ASV y estudio JDS); pagina 151, 11 (Fotografia: Lluis Casals. Croquis: Alvaro Siza Vieira. Dibujo: estudio JDS); pagina 152, 12 (Fotografia: AA.WV. Guia oficial
de la Alhambra y el Generalife. Madrid: Tf Editores, 2010. Croquis: Juan Domingo Santos); pagina 153, 13 (Estudio JDS); pagina 154, 14 (Dibujo: Alvaro Siza Vieira y Juan
Domingo Santos. Croquis: Alvaro Siza Vieira); pagina 155, 15 (Estudio ASV, estudio JDS y 3D LT Studio).
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