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RAZON DE LAS ILUSTRACIONES/CREDITS FOR THE
ILLUSTRATIONS/RAZAO DAS IMAGENS

ArticurLo VisuaL/VisuAL ARTICLE/ARTIGO VISUAL:

LeonN KRIGE,

University of Johannesburg, South Africa

La fotografia: descubrimiento o invencién, téc-
nica o arte, de pioneros o diletantes, ver o ser,
registrar o desvelar, verdad o imaginacién, ins-
tantdnea o archivera. Que un origen connote
toda accién venidera lastraria la vocacién crea-
tiva. §Un mero enfoque es tal vez un mensaje sin
c6digo, como dijeron Roland Barthes y, por €, Ro-
salind Krauss? No es cierto. Apuntar es dar fun-
damento y depésito de realidad. ;Serd que pensar
la fotografia se anticipa a la propia fotografia?
Entre 1727 y 1782, mucho antes que la
fecha oficial de 1838 del daguerrotipo, Schulze,
Jean Elellot, Beccarius, William Lewis, Joseph
Priestley, Torbern Olof Bergman, Carl Wilhelm
Scheele o Jean Senebier fundamentaron la fija-
cién de iméagenes antes de su descubrimiento,
y preconizaron el cambio radical del régimen
escopico que llegaria irremisiblemente durante
el siglo XIX. Allan Sekula, mucho después, en

1983, argumentaba que el caracter emancipa-

torio de la fotografia es propensa a homologarla
con la falsa conciencia de la mera apariencia, ya
contraponerla a la sustancia oculta de las rela-
ciones sociales reales de la humanidad.

Leon Krige, 1963, Johannesburgo, Sud-
africa, arquitecto y fotdgrafo, es el autor de la
portada del nimero A29 “Ciudades Divididas”,
al igual que del ensayo visual que recorre el nu-
mero y del articulo Divided Past, Divided Futu-
re - From Cape to Johannesburg, South Africa.
Krige trabaja por superposicién de enfoques,
principalmente en la noche, 48 fotogramas
expuestos de 25 a 30 segundos, donde lo apa-
rente se aleja de una falsa conciencia. Mas al
contrario, al encontrar que no encontramos, re-
tratamos, todos, la dispersién generalizada de
lo evidente en la ciudad, escindida. Su trabajo
es preciso, creativo, revelador, es técnica y es
invencién o, dicho de otro modo, el redescubri-

miento permanente de la fotografia.
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Reason for the Illustrations

Photography: discovery or invention, techni-
que or art, of pioneers or dilettantes, seeing or
being, recording or unveiling, truth or imagina-
tion, snapshot or archivist, that an origin con-
notes all future action would be aburden on the
creative vocation. For an origin to connote all
action to come would weigh down the creati-
ve vocation: is a mere focus perhaps a message
without a code, as Roland Barthes and, through
him, Rosalind Krauss said? No, it is not. To fo-
cus is to give foundation and deposit of reality.
Could it be that thinking photography anticipa-
tes photography itself?

Between 1727 and 1782, long before
the official date of 1838 of the daguerreotype,
Schulze, Jean Elellot, Beccarius, William Lewis,
Joseph Priestley, Torbern Olof Bergman, Carl
Wilhelm Scheele or Jean Senebier founded
the fixation of images before their discovery,
and advocated the radical change of the scop-
ic regime that would irrevocably arrive during
the 19th century. Allan Sekula, much later, in

Razio das Ilustracdes
Fotografia: descobrimento ou invencao, técnica
ou arte, de pioneiros ou diletantes, ver ou ser,
registrar ou desvendar, verdade ou imaginacio,
instantanea ou arquivista. Que uma origem co-
note toda agdo futura seria um fardo para a vo-
cacgdo criativa. Um mero enfoque é talvez uma
mensagem sem cddigo, como disseram Roland
Barthes e, por ele, Rosalind Krauss? Nio, nio é.
Dar foco, focar, é dar fundamento e depdsito da
realidade. Serd que pensar a fotografia se ante-
cipa a prépria fotografia?

Entre 1727 e 1782, muito antes da data
oficial de 1838 do daguerredtipo, Schulze,
Jean Elellot, Beccarius, William Lewis, Joseph

1983, argued that the emancipatory character
of photography is prone to equate it with the
false consciousness of mere appearance, and
to contrast it with the hidden substance of hu-
manity’s real social relations.

Leon Krige, 1963, Johannesburg, South
Africa, architect and photographer, is the au-
thor of the cover of the A29 issue “Divided
Cities”, as well as the visual essay that runs
through the issue and the article Divided Past,
Divided Future - From Cape to Johannesburg,
South Africa. Krige works by superimposing
approaches, mainly at night, 48 exposed frames
of 25 to 30 seconds, where the apparent moves
away from a false consciousness. On the contra-
ry, by finding that we do not find, we portray,
all of us, the generalised dispersion of the ob-
vious in the city, split. His work is precise, cre-
ative, revealing, it is technique and invention
or, in other words, the permanent rediscovery

of photography.

Priestley, Torbern Olof Bergman, Carl Wilhelm
Scheele ou Jean Senebier fundamentaram a
fixagdo de imagens antes mesmo de sua des-
coberta e preconizaram a mudanga radical do
regime escopico que chegaria irrevogavelmen-
te durante o século XIX. Allan Sekula, muito
mais tarde, em 1983, argumentou que o cardter
emancipatério da fotografia tende a iguala-la a
falsa consciéncia da mera aparéncia e a con-
trastd-la com a substancia oculta das rela¢ées
sociais reais da humanidade.

Leon Krige, 1963, Johannesburg, Africa
do Sul, arquiteto e fotégrafo, é o autor da capa da
edicdo A29 “Divided Cities”, bem como do ensaio
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visual que percorre a edi¢io e do artigo Divided
Past, Divided Future - From Cape to Johannesburg,
South Africa. Krige trabalha sobrepondo abor-
dagens aproximagdes visuais, principalmen-
te & noite, com a exposicio de 48 quadros por

25-30 segundos, onde o aparente se afasta de

Leon Krige

uma falsa consciéncia. Pelo contrario, ao achar
que nio encontramos, retratamos, todos nos, a
dispersido generalizada do 6bvio na cidade, cin-
dida. Seu trabalho é preciso, criativo, revelador,
é técnica e invencio ou, em outras palavras, a

redescoberta permanente da fotografia.

L F Krige
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CIUDADES DIVIDIDAS

fotos, uma série de visdes noturnas de pontos
altos da cidade, pertencem 2 obra cidade (In)
visivel revisitada. Se fossem fotografias de pes-
soas, diriamos que elas procuram registrar as
marcas de sua idade e os tracos de deterioracio
deixados pela passagem do tempo. Este dese-

jo é aplicado por Krige para mostrar paisagens

[E=i_g

= | ey

i

e

42 |

urbano-arquiteténicas, com a finalidade de de-
talhar efeitos que se observam em uma cidade
moderna, o cendrio de profundos conflitos que
se expressam e manifestam no tempo de seus
edificios e na propria vida que ali ocorre (ou
ocorreu), assim como as marcas de existéncias

danificadas.

L F Krige
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BOXED IN. CHALLENGES OF ESCAPING THE INHERITED SPATIAL REALITIES OF APARTHEID FROM THE CENTRE TO THE PERIPHERY

Sands, Melissa L. 2017. Exposure to inequality
affects support for redistribution.
Proceedings of the National Academy
of Sciences, 114(4), 663-668. [O].
Available:http://www.pnas.org/cgi/
doi/10.1073/pnas.1615010113 [Accessed
20/06/2020].

Tebogo Ramatlo is an architect, maker, per-
forming arts choreographer and lecturer at
Tshwane University of Technology. He esta-
blished himself as an architect and teacher who
integrates thinking and making in his practice
since his master’s dissertation, uses large scale
model building and stop frame animation to
narrate an urban future in which migrant wo-
men with children help build the city in which
they seek shelter. In 2018, he collaborated in
the Time, Space Existence Exhibition at the
Venice Biennale with Nadia Tromp of Ntsika
Architects where they built an installation

raising awareness about refugees from Africa
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Watson, Vanessa. 2013. “African urban fantasies:
dreams or nightmares?” International
Institute for Environment and Development
(IIED). [O], 26(1): 215-231. Available
from: www.sagepublications.com.
Accessed 18/07/2020.

and Europe as part of a global architectural dis-
course. He frequently collaborates with 26’10
south Architects on projects that focus on the
transformation of South Africa’s built landsca-
pe. Since then he has travelled extensively to
Berlin, Turkey, Peru, Sao Paulo and Los Angeles
where he has given lectures and collaborative
workshops on migration, informality, sustai-
nability and homelessness in cities. He is cu-
rrently a Doctoral Candidate in architecture at
TUT and his thesis focuses on defragmentation
of colonial cities in Africa from the centre, the
in-between and the periphery.

L F Krige
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LA CIUDAD HIBRIDA INFORMAL DEL AFRICA SUBSAHARIANA ATRAPADA HOY ENTRE EL LEGADO COLONIAL DE...

cities: a view from off the map”.
International Journal of Urban and Regional
Research 26.3: 531-554.

Robinson, Jennifer. 2006. Ordinary cities: Between
Modernity and Development, London:
Routledge.

Roy, Ananya. 2005. “Urban informality: Toward
an epistemology of planning”. Journal
of the American Planning Association 71:
147-158.

Shinnie, Margaret. 1965. Ancient African

Kingdoms. New York: San Martin’s Press.

Simone, AbdouMalique. 2004. For the city yet to

ma de Arquitectura dela Escuela Internacional de
Doctorado de la Universidad de Sevilla (EIDUS)
dentro de la linea de investigacién de Historia y
Teoria de la Arquitectura: estudios culturales, gestion
socialy ciudad creativa. Desarrolla en la actualidad
la investigacion para una tesis doctoral sobre las

légicas del urbanismo informal en Africa Sub-
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come. Changin African life in four cities,

Durham y London: Duke University Press.

Southall, Aidan. 1998. The city in time and space.
Cambridge: Cambridge University Press.

Taylor, Charles. 2006. Imaginarios sociales

modernos, Barcelona: Paidos.

Watson, Vanessa. 2013. “African urban fantasies:
dreams or nightmares?”. Environment and
Urbanization, Vol 26(1): 215-231.

Yiftachel. Oren. 2009. “Theoretical notes on ‘gray
citis’: the coming of urban aprtheid?”.
Planning Theory, 8: 88-100.

Lola Martinez-Fons Doctorando en el Progra-

sahariana. Master en Cooperacién y Desarrollo
Internacional por la Universidad de Lérida. Pos-
graduado en Sociedades Africanas y Desarrollo por
la Universidad Pompeu Fabra de Barcelona. Arqui-
tecto por la Escuela Técnica Superior de Arquitec-
tura de Madrid (ETSAM), UPM.

L F Krige
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SO CLOSE YET SO FAR: DIVIDED CONTEXTS ON THE MEXICO-GUATEMALA BORDER

also worked as tutor and lecturer in architec-
ture and construction technology and mana-
gement at the University of Melbourne and at

Deakin University in Australia.

the Valley of Mexico and the School of Archi-
tecture, Monterrey Institute of Technology
and Higher Education in Mexico City, Mexico,

where he was architecture program director. He

L F Krige
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BARCELONA: HAEC OMNIA - DIVISA - TIBI DABO...

fanatismo y adscripcién extrema a alguna de
las alternativas— discurre la ciudad como terri-
torio de las acciones. Es una ciudad con lugares
exclusivos para cada grupo, sitios de choque o
conflicto y crecientes barreras y fronteras que
intentan y no lo consiguen, separar y recluir en
su sitio a cada una de las facciones y en medio
de todo una larga deriva de décadas de guerri-
llas silenciosas y precisas, con predominio de
cierta opacidad de informacién y de ostensibles

silencios —a veces semejantes a las manifesta-
ciones de las omertd mafiosas— que oscurece la
psicologia colectiva y alimentan la sensacién
de conflicto irresoluble. De alli que el cronista
norteamericano de ascendencia irlandesa haya
escogido como titulo el No digas nada que perte-
nece a un verso de un poema del laureado poeta
catolico irlandés Seamus Heaney que dice Digas
lo que digas, no digas nada.

Nota: Imdgenes del autor del texto

L F Krige
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