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«Well, I don’t think we have any alternative
other than remaining optimistic. Optimism is
an absolute necessity, even if it's only
optimism of the will, as Gramsci said, and
pessimism of the intellect»

ANGELA DAVIS, 2016

Davis, A. (2016). Fredom is a constant struggle. Ferguson,
Palestine, and the Foundations. Haymarket Books.
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